Parsifal and Canada: Documentary Sources
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MUSIC AND 'THE DRAMA.

A NEW CONCEPTION OF HAMLET.
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2. Toronto Globe, 28 July 1882, p. 8 (cont’d)
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3. Toronto Globe, 19 Aliust 1882, p. 6 -
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PIRSIAL T BAYRIET

The First Performance ~of
Wagner's New Opera
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3. Toronto Globe, 19 August 1882, p. 6 (cont’d)
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5. Various U.S. bands introduce Parsifal excerpts to Canada

Winnipeg Tribune, Wed. Aug. 1, 1906 p. 2

Vancouver Province, March 9, 1905 p. 12 | | Music and Drama

MUSIC AND e
The Duss band programme at Hap-
DRAMA pyland today will be as follows:
Afternoon,
Part 1—
{ Overture—“Zampa" .. .. .. ..Herold
Creatore's Band. | March—"Cross and Crown" .. Duss

Txoelle i ey R any | Solo for Petit Clarinet (in E flat......

Excellent are the notices appearing 1 Mr, S. Sirginano.
in Ban Francisco and Portland papers Rhapsodie Hongroise (new- .,Ehrich
f concerts given by Creatore’s band i Part 2—

;I & '“, : :':‘.\,l” ;\ ‘ norrow night ar ; Grand Selection from “Simon

ne coast ciiles. AL G St Boccanegra” .. v+ Verdi

Saturday, the great leader and his ex- Nocturne—"Im Rosenhain” ..

pert musicians will be in Vancouver, e Ellenberg

Following is the programme for Satur- POp“lar Melodles trom K‘"‘ Dloﬁ?lers

day evening: Characteristic Plece—"Panamericana”
Part I, ey oh €el 0% ++ ++ +.0. Herbert

1—March—Royal Purple... ..Creatore Battd EV"“"!-

ve o { Te loss art 1—

Overture—Willlam Tell... .Rossin Overture—“Raymond” .. .. ..Thomas
J3—Gavotte from Mignon... ..Thomas Cavatina .. . s AR HRES SR 1 )
4—Prelude and sacred scene Act |, March—"The Tl‘ﬂ"?\‘" ve DUSS

PAPRIBRES R 0 raiach g Wagner Song for Cornet—“The New-horn
= ; Mmtermission i JCHIRY o s .. «.L'Espero
LErTmIAsIon, Mr. Bert Brown
Part II. Processional and Grail Scene from
b—Miserere from Il1 Trovatore.,Verdi * “Parsifal” .. «o ¢¢ oo ¢ . Wagner

Solos by Signori Tommasing and Part 2—

- 'y Natl Andante from C Minor Symphony
Forcellatl, .Beethoven
6—Harp solo—Pensee Poetique, Lebano Scherzo. Qrologln (The Clock) CArditd
Signor O, Sodero, Serenade (transeribed for \\ond wind

T ar e S Yo st a and harp) .. .. « «. Schubert
T—=Grand selection r'n«‘»m Carmen. ._l.]mt Dance of the Hours, fromn “Gloconda®

Solos by Signorl Tommasino, For- . ..Ponchielli

cellatl, lafisco and Raho. "'lhe ‘Rose. the Shamrock and the
God Save the King. _ Thistle” .. .. .. .. .. .. Baetens

Ottawa Journal, Saturday, 27 May 1899, p. 7

THE SOUSA BAND CONCERT

A Bright and Interssting Perform-
ance. Presentation to Dr. Drowne.
. The concert given last night in the

memmum

was decidedly of amwcm
the selections ascending all the way
from “A hot time in the old townm,”
through Sousa marches to the Grand
from  Wagners hnlﬁl*

Knpights of the Holy Grail”"—a kaleldo-

scopic mixture surely, but one

"just as surely pleased the large

ence present. Pretty nearly every num-

ber was encored, and without any

Sousa responded duungrlgbihuo

one of his own marches. True,

there isn't much varlety ln uun‘. but
they catch on all right.

M il aninvinn ol e hamd -- an

Vancouver Province, Saturday, July 1, 1905, p. 2

Sunday Band Concerts,

Two concerts will be given in Van-
couver to-morrow at Recreation Park,
one at 2:30 o'clock in the afternoon
and the other at 9 in the evening.
Frederick Nell Innes and his band are
fresh from successes in San Francisco,
Portland and other ecltles and Van-
couver people may look forward to
listening to the best of band music.
Following is a summary of the pro-
grammes:

Afternoon Concert,
Overture—Sakuntula ,, ..Goldmark
. (a) Traumerei <. ,,.,...S8chumann

(b) Spring Song. ... ..Mendelssohn
. Kammenoi Ostrow ... Rubinstein
. Carnival of Venice (Cornet Solo).

............. Pummml

. Second llung.ulan Rhupsudy Lisat
. Dance Macabre (symphonic poem)
e Saint-Sacos

- e N:‘

<.

7. 'l‘wn \\ vll l(nown Mnr(_lus-
(a) Stars and Stripes ..... Sousa
(b) Loveis King ... ........ Innes
8. A Merry Zingara (Song for Soprano)
............. .. Balfe
9. Albion (urnnd l’upul.n Fantasy).
...... ¢ Hnotons

lntrodunlng a numhvr of lho most
beautiful gems of English, Irish and
Scotch Songs and ending with an
original transcription of the following
interwoven airs, God Save the King,
Tulloehgorum, 8St. Patrick’'s Day, The
British Grenadiers and Rule Britannia.

Evening Concert,

Part 1,
1. Overture-——Jubljee . ... ..... Weher
2. Serenade Roccoco .. Meyer-Helmund
3 Du Und Du (Cornet Solo) ,.. .Levy
4. Bonnife Seotland (Popular Fantasy)
VRV o VRSN P83 estas L Godfrey
Part 11

PARSIFAL, a consecration stage fest!-
val play by Rlechard Wagner: in

* concert form, including the fol-
lowing scenes:

Vorspiel

The Good Friday Magle Spell,

The Temptation of Parsifal by Kundry
(arin for soprano),

Procession of the Holy Grall,

————————_—




6a. Toronto Globe, 27 March 1893, p. 3 6b. Toronto Globe, 24 April 1893, p. 8
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THE PAVILION. sy Nigs seil orctes:
: % ; PR A IR MO S ; tra Concert. oflgluality by Herbert, the
A e ’ v SE e { M'uﬂobgw of. ihat umbgho is
T Y R Y ~ R e
K A ; ‘X 1h ¥or the first tinie, we belleve, in the his- amﬁmmmm;{vm«mr. n::
1 \ o 1 | toty of Toronto the people had the oppor- Miss Juch. appeared and sang with ex-
. ’ o A ’ o ‘, tunity ;on Saturday enjoylng a te taste a sulte of three sougy b‘,‘
e PRI AN LA R R S S high class orfchestral concert at what may Wagner, (a) * Paing," () ** Dreams " au
g  ——— B AL Ty A t&t::ed popular prices. u?'omthhndlﬂl © 0 by n: " What an w!;lmb?!.:::
3 - - Hag s 5, e rt notice given 'the pavilion was o A o o
} ~ Om()l’m'ﬂp 5 R R about two-thirds filed with an lm:lgnes g &“q'w“n:" ‘m.‘o . 'h;' "b.’::
beidu St 13 Lo AN % embraciog the ¢ream of the muslc lovers of the art, The orchestra thed gave the
‘. S al | of our ‘city, and the wonder s that th charning  andaute from Beethoven's fifth
wa‘ne"'l Q‘t'v eLind Dilidisg was not ful o overfowing, It mpbouy, which' proved vie of the wmost
9 \ \ 3 18 doubtful if a better concert at any price Dicasing :
N and scenes from "‘.‘II ,._1 FAETEree 'gltha (8’ 6 dlif;L Here Adtod was pumc&l&w'lhu&“pt ;m od“?“.:nd
and .!-'u.o "y & Seldl's superb orchestra was in fine form Maria * was then sung e Ercatibouts
Iy land played magnificently. - Miss Emuia Juch Tulness and  fervor by dMss Juch with
m- In -xalnx volce ud_u:;m-‘:ddl‘;- :Iolln‘ mgy’ Alr, Schmidt, n‘& i
o e 0y re.
e R T T
Ahighly creditable ‘The prog : - 4 R g
was - well chosen and sklifully arrunged, itly. compelled ?nl%:rw 1?1'2.50 mftgg
and Was of & more popular character thau & “next  selection .was the flower girl
that given by Mr. Seldl on the occaslon of from * Parsifal" never before given
hls recent vislt. The concert opened with in Toronto. .It.was performed by the
Lisst's ubble dymphonlc poem, *‘Les Pre. 3&&“ '&n of the mm toncert
ludes  This -work, which abounds " Gavatieria | Rostioauat:. juaading
wi chianges and dyna- o £ DEARE
mi¢ effects, s tho characteristiv of e e W Aaud  the’ Slclilana
genlug composed it, and sung by Mr. Win, Stephens, the Santuzza
it ‘soarcely. be .sald that It recel arla 57 J the; scene and duo, in-
at Alr, Seldl's hauds an artistic Interpreta- troducing Suntuzza, Turidder and Lola,. by
apply o the same col- Miss Juch, Mr. Step and Miss Steln,
puser's first 1 rlan & 5 with the ** Int: & e
(i 1 which’ created a orchestra.  Miss Juch, who Is thoroughly
T T S D e S
the stcond wot of * The Fiying Dutchman,' dla t.h'ﬂ::dmtcrm in’ :::, S:ﬂn
but owlng to the score Laving been scnt s. It 1s aatisfa to note 9
on to Now York by mistake ‘the first’scens TATS At R bt i dad
from the third wet. ofi the ™ *Walkure,” T 4 that-be doey
" a8 'the ' Ride of the Valkyries," not attribute the comparatively small andl-
Aud given -at the last Seldl coucert here, ences with which he has W'ﬂ on
had: to- be substituted: This - scene was thie occasion of his last two 8 here ‘to
prescuted An such . manner- as to give %m-ﬂ appreoiation of hls
the audience some iea, falnt though it be, orchestra, or of the music of the mastor
of the thrilling effect of these wonderfu whose greatest expouent he is on this side
cnuou “when given In thelr entirety, the Atlantic, but to bad business manage-
'with scenery, un, bidden orchestra an ment, and it 1s his to return here
:Iell muw CAfter u?rl:. Aal:o ‘g‘mo |next season, when it he may have'
| 0 3 i i 5 A reception worthy of the man and credit-
MRS BRI
7. Montréal La Patrie, 23 June 1884, p. 2 8. Toronto Globe, 29 August 1931, p. 25 [opening excerpt]

Bayreuth and Wagner

GRAND
FESTIVAL An Account of a Pilgrimage lo the Shrinc of Music-

. i C ".8 Drama, and of Five Supreme Perform-
| once wﬂgnel' ances There 4llcnded

|| Low 36, 20 ot 8 Juin, sous la direction de

THEODORE THOMAS, Third Series: Leller No. 12 From a Glohe Troller
(Uy LAWRENCE MASON. Music and Drama Bditor of The Globe.)
e La fameux trio de Wagner, uy = e g;v-’ m 7‘"';;-:,::; ‘
Eimay L omy lwaginings, hourished by study, plctures, -ot-
) ATERNA, wink - mm* A Wouth reports, nud by Mifelong devotlo to Wagner's music, have
) L fallen fnlr' ll\or':. of un‘ reality In llhh n‘-lm-m'- w-nue& lhu{;
“-m reuth. VFrom the window of my room in a ng-house oh

| m wi K .m'o Lisztatrnsse, 1 &nld Yook nm the s:nL ;tio:ho I\:‘m“n. :lrwl.g‘omule.
RDT, wl Lleat (led,  read mur! on wall: “Franz Liszt,
i} | NANT, N ' m almu. lnnl.(" w.'i'&‘. to the left. ucross the Intersecting atreet, I could
" Yook oul upon Villa Wahnfried, where Wagner lived and died, whero his

! devoted wifo Cosima died Jast year, and where his son's English widow,
l!om ["u e riva ‘ Fran Winttred, now pallantly siruggles (o carry on tho Dayreuth tradition
: do s head of (he orihedox wumrucnlt. wt‘:nm lonledmout. n stream of
- r‘hﬁ visltors conld be seen, passing luto or ou Rroun .
- et ‘m‘.= ""'-,'J'MM My fieal step, on Sunday worning, was lo visit the grave of the
- "4" R mighly geniis whese marvellous Ifc-work is so fittingly enshrined in this
m:.' . ‘. ™ Htle Mavarian town, Wagner's tomb, In which Cosimia’s ashes were de-
v Hegry Princaet ).y, posited Inat year, stands In the garden behind Walinfried, & great stone
"f . sarcophagus covered with wreaths and benutitully framed by squared
L walls of Oowers, bushes and trees, Fortunately I had (his enclosure to
myaelfl for n few minutes, ‘Then followed a visit to Wahntried and to the
ehilef Wagner musemin in the New Castle, where every event in his lfe
1s minntely and coploualy documented with priceless manuscripls, relics,
Wetures, books, ete.  After these nets of homage and adjustinent, I felt
L-m-r prepared for my week's work: and sas “Parsifal” at the Festival
Theatre followed only a fow hours later, this first day in Dayreuth was
one of the most movingly impressive that I can reoall, lowever, I must
begin this narration with more commonpiace matiers




9. Toronto Globe, 20 January 1910, p. 9

Mus1c and the Drama

o O A Conducted -by Ee R. I'ARKHURST.

The: National - Chorus, ' at their
second concert. Iast night in Massey
Hall,! ‘quite ‘sustalned : th¢ reputation’
they had made on-the prevlous even-'
:ing, althoughtso far as the chlef num-
_ber,, the finale from quner‘n “Parst-
fal,”’ was- .concerned,: the music for
the,ensemble of -chorus, orchestra and
-80ldlsts was moro exacting than the
selocuon from Bolto's “Meﬂslolelc."

glad., (o make. & second’ ncqualnhnco
with' the "Parlsral" music, wihich, it
may - be remembeéred, was introduced
here by the Savage Opera Company.
But the long monologue of Amfontas,
xnng very suggestively’ by -Mr, Fred-
erick . ‘Weld, 'ls, when divorced from
- the thcutro stage, not speclnlly Inter-
t.-sung to ‘the average . .concért-goer.
_The : ' successivo ' choruses, - celestial
(bon’ volces), the full chorue and 'the
malc. chorus wére all’ impressive and

effectlve. Mr. Rhynd Jamlieson sung
the! not very graclous.part-of Titurel
‘in \ery grand style and In_excellent
voice: . The “Toronto Symphony Ore
chestra -in the trying,instrumentation
of 'the music astonished even thelr
.admirers, . boti" strings’ .and wind
“achieving rpaulls that :were not' fully
‘anticipated.” Under' Mr. Welsman's
direction the orchestra gave a fine

rendering 'of -the overtura. to Ros-
elnlq "Wmlam Tell.” ' For the first
time. In :the musical history . of To-
-ronto of the past thirty years, the de-
licate "staccato passages for ‘the vio-
Uns“in the last .movement were not
‘covered - up by ' the nccompnn)lng
brass, - The, credit of this ‘welcome
.roform -must- be attributed to Con-
_ductor Welsman. Another number In
whigh the orchestra - shone to ad-
vantago . was Coleridge-Taylor's ' orl=
ginal and ‘highly-striking instrument-
ed :“Ballade.” " The_ .National .Chorus

A Iurgo nuinber of thg audlenco were *

.gave” lljustrations -and refined_unac-

companied - part-singing in - Leslle's
“Lullaby ‘of Life,” Pearsall's-‘“Who
Shall Win_ My Lady Falr,” the dance
song by Cornellus-and Lee, Willlams*
fanelful “Mapsa.” - The men's section
showed .a much better balance: with
the- women's veices than on the first
night. . 'With'regard to the women,
ono -¢éan praise .without .reservation
thelr "beauty ‘of tone and.their gen-
eral:steady ndherence to pitch. - Mme.
von :Nlessen-Stone, in- her -solo “Bongs,

‘won, ‘&  greater trlumph than even on

her’ ‘first appearance:’ She was’ re-

‘peatedly xecalled, but. 'had ,to refus
all but' one of the encorcs demandeéd:
:On Tuesday, evening it was ommed.to

'nouca in our report that” as an en-

core number ' t
Youth,” -for. orehesu'n, “AMr. \Welsman

"‘Cnnadn{' which was recelved: with
enthusiasm, as a much deserved com-
pliment to the tralner and conductor.
- of the National® Chorus.,”
compliment Dr, Ham -on - ‘:the "able
manner in which -he conducted ; the’
“Parisitall* sclection, music that. would
Jtest the etﬂclency
diréctor.’ i ) i

‘Elgar's “Wand of

Dr. Ham's march ~militaire

‘ One ‘can

ot nny m\mlcal

11. Montreal Gazette, 4 June 1938, p. 20

‘PARSIFAL’ CLOSES

Moving Performance Is Given
Under Direction of Dr.
Wilfred Pelietier

————

BACH ITEMS RENDERED

——

Programme of Solo and Or-
chestral Excerpts Conducted
by Charles O'Connell of
Philadelphia Orchestra

—_—

By THOMAS ARCHER.
(Gazette Drama and Music Critic.)

FESTIVAL OF MUSIC|

Substantial excerpts from “Parsi-
fal” bpought the Montreal Music
Festival to an impressive close last
night at St. Laurent. A capacity
audience attended to hear the open-
ing and close of the first and the
whdle of the third act of Wagner's
score. The performance of the
“Parsifal” music under the direc-
tion of Dr. Wilfred Pelletier was

ded by a programme of solo
and orchennl ltems by Bach con-
ducted by Charles O‘Connell assist-
ant director of the Philadelphia
Orchestra.

The “Parsifal” music, for the most
part, sounded hxghly effective in
the collefe chaf This reporter,
indeed, found it far more expres-
sive and touching in church than
in the theatre. The glorious
Temple Scene in the first act needs
no scenery because the rmusic is
strong enough to move by its own
weight, so to speak. At least that
is how it sounded last night.

It is a wonderfully classical score
and it is strange to think that, not
so long ago, it was looked at ask-
ance and doubts were thrown upon
its artistic worth. In such places
as the solos of Amfortas, the com-
ing of Parsifal in the third act and
the Good Friday Magic, it proved

intensely moving,

10. Montreal Gazette, 17 April 1930, p. 11
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Tunuqontlnental hour.

g'cltﬂ

ed by Dr. Lulgi von soloists
ullkl” J::::: g:uon. muuo. Iton
Prosumme-uuue of tho ' Grail”
from o% “Lohengri { ‘agner) ;
opera, “ mlf al” (W or). Prelude
to Aet I.“ henmn”' ’n Pu er'
(h) Swan Music, Prem
“Parsifal’’;

fo b
Chorus of (tah)e‘ﬁacrut!‘ + 2gden nﬂo( )

Maidens;

mau musc
) ¥ y (e)

y. Grail.

ood
'.l‘he ﬁ'mb of tle

I’-h-l-- nan‘l Annna.

(c) Kundry’

adanss

The chief soloists were Max Har-
rell as Amfortas, Norman Cordon
as Gurnemanz and Edward Grobe
as Parsifal. Mr. Harrell did a mag-
nificent piece of work in Bach’s
Passion on Monday. His Amfortas
last night was even finer were that

ossible. You really felt the suf-

erings of the woeful Grail King
who had dishonored his office by
his sin as you heard Mr. Harrell’s
dignified resonant voice, and ex-
pressive declamation of the text
every word of which was clear and
delivered in a beautiful German.

Mr, Cordon sang the role of
Gurnemanz in a manly forthright
way., This Gurnémanz was more
operntlc in style than either the

Amfortas or the Parsifal. Mr,
Grabe’s voice proved a little li ht
in texture for the title role whic
really calls for a heroic tenor. But
he sang the music with direct at-
tention to its melodic beauty which
ig something of a novelty in the
Wagnerian singing heard today.
Kathryn Meisle delivered the pro-
phecy allotted to an alto voice at
the close of the first act. Her voice,
coming from offstage, made a
colorful impression.




11. Montreal Gazette, 4 June 1938, p. 20 [cont’d]

The chorus garts were suni by
the Cathedral Singers and the boys
of LLa Manecanterie. Practically the

ing in

cannot have been exactly familiar
to them. Under these circumstances
they did extraordinarily well. The
Manecanterie boys were particu-
larly fine in the Temple Scene in
the first act, singing the music with
uncommon assurance and beauty.

The honors. however, went to the
soloists and alto to the orchestra.
And it was astonishing how admir-
ably this difficult score was played.
Dr. Pelletier seemed able to get
everything , he wanted and there
we{e max;y times when th: or:h:s;
tra erformance rose to grea
hei h&. notably in the Transfor-
mation music, the prelude to the
third act and in the Good Friday
| music.

12. Montreal Gazette, 16 May 1942, p. 22

Excerpts from Boris Godounov
End Tercentenary Gala Series|

By THOMAS ARCHER.
La Societe des Concerts Sym-|could
phoniques achieved last night what | himself
must . undoubtedly be regarded as
the climax of its career with the
riormance of six excerpts f
ouuotﬂky‘n Borls v un-
der the direction of Desire Defauw | ishe

e
with Muunﬂxl nis, Gerald Des- | mation n;d they invoked the sheer

marals and isciples de Mas- nalu{o of
senet as the vocalists, The r « | Czar
tation, given before a uﬁtc

dience which Included His
lency, the Governor-General and |c!

ch of
the Princess Alice, was decidedly | Massenet fitted the rhyﬂ:fn of &
music | Boris_music, more lar

a landmark In the story of

whole choir must havé been sing- |
German for the first time. ||
Moreover the style of the music |

resen rmen
&:.tr too tender conscience,

in this city. Mr. Kipnis sa
In the first place. It was new |Original Russian.
music. Boris, one of

once before when it was given py |88 much as
g itinerant Russian

account since they convey
idea of either the style or the sub- i
stance of this vividly dramatic .'".‘h el
score. ' '“'h‘}"
But last night. thanks to Mr. De- | i

Mr. Kipnis and

B e Tt f B

its mighty sweep, its profound and
oy, s power 10 Rrip ihe heAret
elty, its power r e hea

and, so f,‘,’ speak, 1!& him out of | MARGe 0%
himself. Such experiences come all

too seldom and when they do they ordlnuuyu wb‘nuw:‘nd ippin
with ust’p

are all the more overpowering.

a
It is difficult to give first place | deliberate platicism u‘d gravity of

to any one of the participants. But{accent whic
honors undoubudlyp lbou&.

of all to Mr, Defauw who pr ed
the excerpls, wrou,

ista. cholir and orchestra and thus § no
enabled the impression of Mous- [nis to sa,
sorgaky's music to be conveyed as a |the Go
balanced unit to the listeners. That |lowed was su

uf A
was indeed an artistic achievement, |lay with Wunp:f \ﬂ{’o.. in his h‘t‘nl

unquestionably the greatest of the |abso
present Tercentenary gala series. *
Next the credit must

completely sincere an
interpretation of the title role of

tations, and there are several that

e o
absolute nov- | yiur “however, of

or its s|
go first %or to be fully exhibited, Too lit-
t this kind

'Er of Wi
ht them into an | nowadays and &In nnm?le last
interpretative whole including solo- nlgu was In its way a revelation,

ou ave

0 to Mr. ed the human voice as sheerly

Kipnis for his highl molllg‘w:.l a theatrical necessity. e ques-

very mu i the appositeness of following

the opera. In spite of all vocal limi- ggvlou: ;-::n':}h:. “;::n:vrm:l wc):
Ride Of The Valkyries.

The Bach music which served as
a prelude to Wagner, as it were,
consisted of three orchestral items
and solos and duets by Miss.Meisle,
Mr. Harrell, Rose ampton and
Joseph Bentonelli. Miss Meisle sang
an aria from the St. John Passion
with much feeling. Miss Bamgelon
delivered “Sich ueben im Lieben”
from Cantata No. 202, with a light-
ness and flexibility perfectly adapt-
ed to the style of the music.
Soprano and contralto joined in the
duet from Canta o. 78 which

roved so popular at the festival
fwo years ago. Mr. Bentonelli and
Mr, Harrell were heard in a duet
for tenor and baritone.

£ gt Gt iy e S| S S, A e ek SIEGFRIED JERUSALEM
only fro of Moussorgs|

second act, concert version

JESSYE NORMAN

OSKAR HILLEBRANDT

The singing of the Bach music
was nearlK spoilt by the faect that
photographs were taken during the

erformance. A light was flashed

n Miss Meisle's face during her
solo. The last measures of Miss
Bampton's solo were similarly in-
ferrupted.

Mr. O'Connell directed the beau-
tiful choral-prelude, “Herzlich tut
mich Verlangen” a delightful or-
chestral version og “Jesu, Jor of
Men's Desiring,” and his own highly
effective version of “Komm’, sues-
ser Tod."” "

It was announced in the pro-
gramme that Bach's Mass in
minor would :)e regelted at the next
festival and that Brahms's German
Requiem would be one of the new
items.

13. Montreal Gazette, 2 February 1991, p. 48

3th ANNIVERSARY

musigue
&8 SCOTT

RICHARD WAGNER’'S

et PARSIFAL |

with

Kundry

Parsifal

Klingsor

FRANZ-PAUL DECKER

conductor

OSM Chorus - Iwan Edwards

February 4 at 8:00 pm
Salle Wilfrid-Pelletier, Place des Arts
Tickets: 842-2112 ~ Prices: $20, $30, $50

Orchestre symphonique de Montréal
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Chemlstry was right

MSO and cast combine
1o create great Parsifal

for Decker, Norman

“Lmust admit I was quite shaky,”
conductor Franz-Paul Decker said

- Pauh Dechar, ol Sate Wl Peteter, st right

3mmmwm3mmm Barkne,
\ Jenraien

Jesage Normas. soorare 4 Shegiied . endr, oondeckd by Frasa

the other day. “God! This was the ;w'm L
most difficult act of the opera. -

There were a lot of notes to play. “ARTHUR KAPTAINIS

How could we manage?” GAZETTE MUSIC CRITIC

“Montreal Symphony patrons
heard how on Monday night, when
the _former MSO music director
took the helm of a concert perform-
anee of the second act of Wagner’s

The concert reading last night by the Montreal Sym-

.phony Orchestra of the 70-minute second act of
.Wagner's Parsifal was cagerly awaited for a few rea-
-sons. Most obviously, it was an opportunity to hear the

lusti and mystical final opera, Par- ARTHUR Iwodd s ranking Wagnerian soprano — Jessye Norman

sifal=With no less a soprano than 7= in a role she will soon play at the Metropoli-

Jessye Norman in top form as KAPTAINIS -tnn'?pcm V'cltmtr\s of the loscg scene knew it w;_snlso

un the evening was the stuff a chance to hear former MSO music director Franz-

(l){ﬂodcg history. < GEATTIEAL Paul Decker conduct music he loves at the height of
MUSIC an extraordinary Indian summer.

The list could go on, but suffice it 1o sy that any
‘musical, theatrical or spintual expectation that could
have been brought to Salle Wilfrid Pellcticr was fully
satisfied. It was a great night.

Acting amply but within the
bounds of excess, la Norman was in
mafcsuv: voice, filling the hall, as

| as the role of Kundry, 10 the
brim, Even her first anguished ¢nies
from the depths exerted strange
magnetism, and with every added
bar of music the portrait of the 1or-
mented templress deepened,

She is not the first great Kundry,
but perhaps a point of comparison
mnhhlg‘etdar’) l?dnes of l;eh pas;hns
the high level of musicianship she
Norman Kuncry sustains while wielding her big and
darkly alluring voice. The syncopations of her Scene 1
aria were rendered y, not in Wagnenan ap-
proximatess,

It would be wrong. however, to portray the evening
strictly 2s Norman's. Tenor Siegfried Jerusalem gave a
brilliant account of the title role, mild at his first entry
and mighty at the end, as a three-dimensional Parsifal
should be. His self-reproach was almost painfuly life-
like and his voice projected much more dynamically
than it did four years ago in the same hall,

German baritone Oskar Hillebrandt was vocal
firm and dramatically subtle as the wicked magi-
cian Klingsor, while a team of local flower-maidens
ably dispatched their sometimes taxingly stratosphenc
parts. Even the all-female MSO Chorus made a vivid
contribution with sparkling cascades of laughter,

For all of the above, much credit is owing to Decker
and an orchestra that sounded inspired from beginnin
to end. It is rare 10 hear such understanding
Wagnu s sound-world wedded 10 such impeccable ex-
ccution.

Indeed, so convincingly propulsive was the drama
and so softly evocative the tone painting that it was

tempting to forget the musicians altogether. It 15 a

paradoxical quality of great performances.
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Symphony Society Earns:
Real Success in Notable |

Programme.

GIFTED SOLOIST.

By R. J.

‘! _ Evidence that Vancouver Symphony
Soclety, Allard de Ridder, conductor,
is beginning to develop expressive

strength, was forthcoming at the

concert of the orchestra in Strand

Theatre Sunday afternoon before &

surprisingly large and spontaneously

enthusiastic audience. Let us hog:

.| this will continue because, in U

final analysis, first class performance

is the only factor that counts, And |
all things considered, Mr. de Ridder
and the musicians came closer to the
ideal objective than they have ever

done,

Despite its shortcomings the or-
chestra revesls a definite advance in
its respective departments, even the
sometimes desplsed woodwind family
distinguishing itself to better pur-
pose than usual and en passant
perhaps the oboes will make & real
effort to improve upon the %guuty of
their tone In the days come.
Balance and blend on this occasion
were much Improved and if the
trumpets will give us a little more
restraint in forte s next time,
the outcome will no doubt relieve the
conductor of considerable anxlety.
8 gave an excellent
account of themselves with refreshing
unanimity of bowing and finer sing-
ing quality of tone than 1is their
custom. On the purely technical
side the results were generally safe
although here and there timidities in
certain inner voices made themselves
manifest.

For the programme it is gratl
to state that it caught the fancy o
the llsteners because the music was
invested with slgmnunt humanizing
touches. Tchatkovaky's Fifth Sym-
ghony proved to be the real contri-

ution of the afternoon, thanks to
its manner of approach by the con-
ductor and his assoclates.

PERSUASIVE DIRECTION.

There is a unifying force in the
strongly rhythmed phrase of fateful
import that appears in the introduc-
tion to the Fifth, resppears impos-
ingly near the end of the second
movement, is suggested as in &
whisper at the end of the slow move-
ment, is proclaimed with further im-
port in the introduction to the last
movement, and recurs emphatically
in the working out of the second
theme of that movement. Tchaikov-
sky, it will be recalled, makes effec-
tive use of this device known as the
, | “community of theme" and obviously
the conductor realized its value be-
cause he took advantage of its pos-

STRA N

UnNUer Mr. e Iuuusrs puisuasive
direction the orchestra throughout
entered into the spirit of the music
with obvious appreclation of its
varying moods. The introduction and
Allegro with its two sharply con-
trasting subjects were acceptably
stated while the romantic atmosphere
of the second movement revealed
maeny beautiful moments, strings
especially etching the melodic lines
with shimmering curves. Woodwind
and solo horn on the other hand did
much commendable work, while the
lower brass and strings disclosed ex-
cellent qualities.

The poetical waltz theme in place
of the conventional scherzo was also
gracefully contrived, its flow belng
effectively interrupted occaslonally by
the re-entrance of the principal
theme of the first movement., In the
vigorous ciimax of the finale the or-
chestra, moreover, despite inevitable
lapses in Inner sectlons, rose to lofly
peaks, thus ending a performance of
sterling merit. Mr, de Ridder's con-
dueting, it was significant to note,
was mor:‘smrposeml and Imaginative
than usual, probably for the reason
that he made greater expressive use
of his left hand, wisely putting less
emphasis on baton technlc,

SOLOIST'S SUCCESS,

Following the Intermlission the or-
chestra devoted the remainder of the
programme to some of Wagner's re-
markable tic music, of special
distinction {‘otho performance of
the Prelude to “Lohengrin” and Pre-
lude to 'Die Melstersinger.,” There
was much to intrigue the mind in the
treatment accorcded the Loheangrin
music which the strings sang with
ethereal beauties of tone, suavity of
Phnung and emotionsl feeling. In
‘Die Melstersinger” excerpt the oute
oome was even more successful in its
interpretative appeal, march themes
and other eplsodes being uncommonly
well pictured. The finale with its

g climaxes was dramatically
ooncelved, For its other Wagnerian
number the orchestrs gave the
{famous Prelude to “Parsifal,” but un-
fortunately not with the same success
because of the lack of rhythmic con-
tinuity, technlcal freedom and absence
of the necessary spiritual atmesphere,

The esssisting artiste on this pro-
gramme was Avis Phillips, well-known
Vancouver soprano, who was enthu-
slastically received for her tradition-

ally correct Wagnerian muﬁ of
Senta's Ballad from ‘“The ving
Dutehman” and Elizabeth's Prayer
from “Tannhauser.”

The soloist was in fine vocal trim
and captured the mood of her music
unmistakably, her visualization of the
Senta air (in Germsn) being notable
for its fervency of utterance and

emotional in the final re
ing passages, In Elizabeth's Prayer
Miss Phillips sang with moving spirite

ual beauty, sublimity of expression,
polikhed German diction and artistic
polise, Orchestral accom ents, |
particularly that of the horns and |

discreetly managed and invariably well

sibilities,

controlled.

wind in Elizabeth's Prayer, were |’

16. Vancouver Province, 29 Nov. 1901, p. 6
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TWO PROFESSIONAL CRITICISMS,

The Royal Italian Band’'s Farewell Con-
cert as It Impressed a Lady.

The opera house was last night very
well filled with a decidedly enthusiastic
audience to hear the Royal Itallan band
for the last time here this season.

Last night was by far the most Inter-
esting concert given In this city by the
Itallan band. The programme was of
unquestioned interest, containing several
favorites. The performance accorded to
the Miserere from 11 Trovatore by Sig.
Palma and Marino left nothing to be de-

* sired. Parsifal, by Wagner, was a
brilliant effort, a noticeable feature being
the precision displayed In the delicate
lehr langsam movement.

Tannhauser (overture) was undoubtedly
the gem of the eveniug's performance
and with it came the climax that would
have made a much better finale than did
the Carmen (sel.). The sextette from
Lucia was recelved with tremendous ap-
plause, but Impressed one with the fact
:ibelnx too loud, as In places the sex-

te were almost producing the power of
a band in themselves, The important
fact of tone purity is sadly neglected in
every instance and a distinction should
be made in outdoor and indoor playing.
Miss Heintzen's solo on the ;harp was
much appreciated.

Macenoe adastion waa Intarnsotad al.
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THE WINNIPEG ORCHESTRA TO CLOSE !

Choral-Orchestral SEASON WITH CONCERT
Society

Program Includes the Grall
Scene from :

_— |

The final program of the series
of orchestral and choral concerts

==

Concertmaster

| RONALD GIBSON
) Accompanist

Allegro—Lento—Finale.
Flora Matheson Goulden

Wagner's Gesnd Opien promoted by the Men's Musical | |

Parsifal club will be given by the Winnipeg |,

| Ao Symphony Orchestra, directed byf,

Verdi's &ete{ 'I‘esmp(lie. lnM theh gayhousa ;1

eatre, Sunday, Marc ) .

,Fk§$ﬁl§at Ma‘ﬁe‘: The guest artist will be Flora':

LE" S0 Orher Crcteatrit and T Matheson Goulden. y

’ r o R The program is as follows: !
F T"?c”gg"%go’m:ﬂ 1. Overture—"The Flying Dutch-

it 1 T S T B e g Wagner | !

r e . R T . 2. Symphonie Pathetique |

g Contucor | Allegro con gracla—March ‘

byl l LT NFE,, v ...Tschalkowsky | !

JOHN WATERHOUSE . 8. Symphonie Espagnole ...E. Lalo ;

{

N o N )H 4. Good Friday Music from
| Box Office, Mason & Risch PATIINY o v xTheeosonsng Wagner | '
‘ Seats $1.50, $1.00, 7bo 5. Four Dances from “Prince {
|__"% ‘ IBOT” .iessvssesnsvorss Borodine | |

Winnipeg Evening Tribune, 23 Feb. 1934, p. 5

i From “The Flying Dutchman,”
WA GNER MUS’C the ladies voices were heard in the
Spinning Chorus, with Catherine
PROGRAM SUNG ot singing the part of Dume
Mary. The male voices followed
BY STUDIO CHOIR with the Sailors’ Chorus
P 7 rh e R A
S rom * e Y r w
The John McTaggart Btudio the choir n:? the familiar Wed~
Choir gave a concert of Wagnerian ?Jl::. nChoruln. !.‘ua:duorr. Rowson,
museiec Thursday evening, in the e the b v
group of selections from
concert room of the Marlborough "!‘lnnhtuur,”p!:llaboth’l Greeting
hotel. The choruses and solos, %:’ the Dl:l‘lu of li.:!?‘ ;?h{iviuy
s6 as; L BT e
greatly appreciated by an audience was dng by fhe choh,;l’ - eger
of some 300, were taken from Wag- voices sang the popular Pilgrims’
ner's operas, “The Flying Dutch- g::&;u-.l’:nd Miss Tennent, Eliza-
man,” “Lohengrin,” “Tannhauser,” 8 Frayer. ;
’ 4 Two ras, “The Rhinegold”
“The Ring of the Nibelungs,” “The and “Th:p:lkyrlc." were prel.:r?ted‘
Mastersingers,” and “Parsifal.” ;_rom “'&ho len. otmthelS:belunfn."i
The soloists, all students of Mr. PO Lae J0ERISE. W6 IAC108 VOI0es
2 chose the Rhine Daughters’ Chorus
McTaggart, were Helen Dallas and and Miss Rawlinson selected Erda's
Helen Tennent, sopranos; Florence Warngixg ot :Vd;:'d uao Ra;non
. sa egmund'’s ng rom
Rawlinson, contralto; Ernest G. the  Valkysie, sad Part. & he
Burrows and John Rowson, tenors, Magic Fire music was given dur-
and Maurice Head. :;g ttho ‘:’n ng t:.f Bry'rmlldﬁ.'ldl:n-
eaty otan's Farewell, done
The accompanists were Ruth by Mise Dallas nod: Mr. Head.
Stephens, A.RCM., and Allan Mr. Burrows performed Walter's
Vickers, LR.AM., ACCO. Mr l:irr’-‘tt g:n 30(01-0 the n?lu"tg' from
“The ngers,” a e con-
McTaggart directed, and preceded e, du%‘ numbo‘;-. R 'I —
the musical program with a short » was The Love Feast of the Holy
talk on Richard Wagner. 'gjr;lll‘. from ‘“Parsifal,” sung by the

10
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RSIFAL o= PIANOLA }

We have for Ghe Pianola the princinal selections
from Wagner's great music-drama “PARSIFAL"

This music has beon arranged undor tho anfmrvisiun of Mr. Alfrod Hortz, who
cumo to tho United States especially to conduct the performances of Parsifal at the
Motropolitan Opera House, New Yorlk, and who is universally recognized as one of the
world's greatost interproters of this remarkable opera.

‘I'he music is published on rolls, and includes the following solections :— |

Edmonton  Youth

Orchestra
Richard

Singers

Eaton
Chamber

Choir
Alexandra Munn,
piano

Eileen  Armstrong,

organ
Convocation Hall
Tonight at 8

By CLAYTON LEE
Conductor Michael
Massey doesn’t believe

in molly-coddle.

Sunday night, in Con-
vocation Hall, he
guided the huge forces
of the Edmonton Youth
Orchestra through a
program that a youth
orchestra ought not to
be playing. But play it
they did, and stirringly
SO.

Solid, sparkling and
syncopated, the early
20th-century jazz
idioms and clashing
harmonies of Constant
Lambert’s The Rio
Grande (to a poem by
Sacheverell Sitwell) for
orchestra, chorus and
piano, with massive per-
cussion instruments,
were firmly established
with Alexandra Munn
particularly effervescent
in the extroverted key-

board part. She’s solid
as concrete and seemed
to anchor both chorus
and orchestra in what
could easily pass as a
one-movement piano
concerto with voices.
More depth and tension
was needed in climactic
portions and the cham-
ber choir seemed too far
back to be entirely ef-
fective. But, it was mu-
sically well-conceived,
well sustained and, in
this small hall, roof lift-
ing. More collaboration
between choirs and or-
chestras is needed in
this city.

Whatever tension was
missing in the Lambert
was picked up in the
Leos Janacek “Taras
Bulba” Symphonic
Rhapsody After Gogol,
the orchestra respond-
ing alertly to Massey's
scholarly and intense
delineation. In the
three-movement work,
strings, good all night
— but strangely with
some intonation prob-
lems in this viork — ex-
celled particularly with
wide arcs of richly reso-
nant sound, the whole
orchestra digging in for
truly dramatic and
striking effects. The ir-
regular rhythms of
Prophecy and Death
held no terror for these
attentive players. The
wgk received added

weight from the organ,
adroitly played by Ei-

n Armstrong.

The program opened
with the contemplative
and ritualistic Prelude
to Richard Wagner’s
last opera, Parsifal, and
here first violins and
cellos, beautifully in
tune, provided a rich,
singing texture. The
Dresden Amen was
hurried just a little, but
strong, seamless brass
and gradated tone
coloring from balanced
sections accompanied
the work.

Debussy’s Prelude to
The Afternoon of a
Faun was not quite se-
rene enough, and it
seemed stiff. It needed a
lighter and more re-
laxed treatment to
create the impression-
ism intended, the swan
gliding peacefully, cut-
ting smooth ripples
through the water.

The concert is re-
peated tonight at eight.

21. Vancouver Province, 10 Oct. 1906, p. 8
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Saturday, October 18

Martin

Curtain rises at 7:45 sharp. Prices,
$2, §1.50, 81, T5c; gallery 50c. Box of<
fice opens Thursday, Oct. 11, .

Smans e —— R ——

& Emery's mijaestio
presentation of the great Sacred Festla
val Drama,

PARSIFAL

The most
sent on tour,

fraporing preduction ever

11

G PEL s RN AAGE

Tone-picture, No. 1—Prolu fe,

Tone-picture, No. 2—*'Amforins.”

Tone-picture, No. 8—*Das Hollthum,” (* Tho Sacred Relics.”)

Tone-picture, No, 4—*Dor Schwan.” (**The Swan.,"

Tone-picture, No. 6—*kinzug indlo Gralsburg.” (“The Entry
Into .he Cast 00 the Grall”

Tone-picture, No. 6—*Das Liob:amabl" (" The £ucharist.")

T picture, No, 7—* Kl ond Parstfil”

‘Tone-picture, No. 8—''Die 15 \lmng-Mchllon." (* The Flower

Mouidons.’
Tono-pleture, No. 0—*Horzsleide.” (' Henrt's Affliction.")
Tone-picture, No, 10— Charireitag's-Zaubar.” (" Good Friday

Spell,
Tone-picture, No. 11— 'l'uuual‘-l ks Todtenfelor." (" Titurel's

‘unoral.”)
Tone-picture, No, 12— Dle Erl g" (“The Red )

but to i

32 KING STREET WEST.
AL L ke vl

EVENING OF PARSIFAL.

Dr. Bruce Gordon Kingsley, Eminent
English Musician, Will Be Heard.

A grand opera recital of Parsifal,
the world’'s masterpiece, will be given
next Tuesday night at the Metropoll-
tan Methodlist church by the eminent
English musician, Dr. Bruce Gordon
Kingsley, This is an event of great
attraction, Dr. Kingsley being both a
musician of unsurpossed attainments
and as well a master of eratory. His
method of dealing with the subject is
both Interesting and unique. The
audience is conducted through a great
opera, scene by scene and act by act,
and so vivid is the peortrayal that a
performance such as he gives is con-
ceded by both public and critics to
equal the grand opera rendition itself.
Exquisitely colored views, nearly one
hundred in number, painted by a mas-
ter hand, add to thes beauty of the
entertainment, and a musical pro-
gramme is rendered upon the piano by
Dr. Kingsley, which contains the most
beautiful and dramatic excerpts from
the immortal masterplece. = The per-
formance will be something to be re-
membered,

No work of this kind has ever boon attempted bofore, and no work of this kind
would be possible were it not for that wonderful invontion.. The Pianosla. .

Wo uro giving daily roadings of the Parsiful music in our Recital Room which
aro of interest not only to owners of Pi 1 11

Ghe Pianole. is Purchasable by Moderate Monthly Payments.

GhHre MASON & RISCH PIANO CO., Limiren

20. Victoria Daily Times, 7 June 1913, p. 5
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In the most powerful of the fonr

1
| scenes  of the pluy Klingsfor in
] his  gloomy ecastle Is  sean having s
MUS'C AND DRAMA | speech with the Prince of Darkness. :
| Me is told that his own soul is al- '
| ready forfeit, but that Satan himself MUSIC AND
P | whall ald him to overcome the purity
& . of Parsifal, who alone can take the -
| Parsifal,” without musie and some- gpear from his hands. Kundry, the DRAMA
what changed from Wagner's great ‘beautiful, is called into the black

| work, Is a beautiful and most elabor- knight's presence and given the mis-
ate play to witness. Its action moves sion to overcome Parsifal. She re-

on an exalted level; it utilizes not one Kists, as a previous sight of the knight
of the baser sentiments. Iike *“The pans pour ot sans reproche" had Parstinl.
Sign of the Cross,” it Is a touchstone .!:,“"::n.m. "‘, Hyr r:;l-hl;.-r ;;L:M(m”‘d By There is a vapt diference between
showing whether the theatre-going "xd :‘,:}y‘,::'.\,'_‘r‘"q o :.:’_‘;L“”em;g;_ Wagner's opera and the festival play
public will or will not accept theatri- charms 1o the undoing of Parsifal, presented at the Opera House on Sat-
enl recreation of a distingtly religious In a magical garden of fowers, full urday night, If ever music was need-
and ethical kind. Last night's repre- of sweet odors, he is waylaid by rave ed to help along a drama it was in
sentation at the Auditorium brought 1vhing flower damsels, led by Kundry Parsifal, As a spectacular produc-
out a fairly large and deeply appre herself, who tempt him. Rut in vain, ] ¥ AN AVRS
: . ’ - S tion it was excellent, the scenery w
clative audience of Winnipeg people. The simple-minded Parsifal resists gy W qeal effects
Parsifal is the story of the *“Hal their  blandishments, knoving that magnificent and, the electrical effec 8
Grail,” that mysterious cup which to passion is not love. The black knight, were probably the most vlnl'u}'il“' "\f'l‘
mediaeval poets had a very real exist- ':,'\"""d e “',': S AN S TR seen on the stage of the Opera House.
ence, the cup with which tradftion m:|$l'<"r‘l'l;lllt'_'.a::lv:l‘.l "'("llil?'gr:?\"mllf')" But how one misses the different mo- |
says, Joseph of Arimathea oaught the{. hurt  the |-'\||'r. inl:ho‘urt nn?l' fu‘llr‘: tives of the great composer. Imbue
bload from the plerced Saviour's side. harmless into the possession of Par- Klinschor, that black knight of necro- |
Both the grail :mcl‘ the spear which sifal. ) mancy, with a bass voice as deep as |
plerced the Saviour's side are but for Calling down curses upon the knight, the arch-plains of evil ho projects; glve
the holy and pure to look upony He Xundry hopes (o blast him, but at her to Parsifal the tenor solos indicative
in whose heart is impurity or malice words Klingsfor and all the products of guilelessne " gain Kundry
may not see the holy vessel. Jn the af hix sorcery fall In roin, and Parsi- Bulislopnness, - Then again A 9
north of Spain, in the castle of the| fal escapes to wander for ten ycars, Hergelede endowed with song and
mountain of Monsalvat the holy grafl |\ secking the road to Monsalvat, Wagner's music would have been twice
and spear rest in the keeping of (he "I‘h: ‘lu;rt Im-vnn deplets the r:-lurninf as effective.
~ . . the faithful knight, w i s W X ; y DT
gfcleslamlml Knights of the Holy. Hiro: e m"“‘.;‘s"“‘mr“"l‘l“‘ “'r":i‘;“:;"?j A'p}urt from this g:mtl want the .‘p.rq-
FAll. Chief of the knights fs"Amforts N al heallng for the wounded and re- duction is all that could be desired.
as, with whose uccesston o Ringly, pentant king, and joy for the knights. Mr. Dvorak as Klinschor, the black
power and commandership of thel Kundry, released from the magical knight, gave a splendid interpretation
knightly company the play opens. ’ soell of the dead Klingsfor, regains of the part Mr. Connor as Parsifal,
In a neighboring castle is the malas hor womanliness and learns the puri- WOt 3 : i 4
g i g : by voite and gesture, was the simple
volent knight Klingsor, servant to the | U of the flame of love. g B ' ey
Prince of Darkness, ahd hopafol® thits The spear vegained, the holy . grail shepherd to the life. Miss Keating as
by gaining possession of the 8pear He muy he again displayed to the lan- Kundry, the fairest of all women,
may weuken the arm of the Knights gulshing oyes of the knights, with played admlirably, and in her scene
of the Holy Grail. The new k'": is !"l!’hicl Elll(;:.lq:llclt!':ctl!ft(‘(l;l)’(‘ (IIDII‘S‘\N was four with Parsifal in. act three made one
b n ¥'E « o1
1‘::\"9!;;’ s'h:";:; {u";nw;":"“un. Kum.ll'gi bnurfa and the intermissions were :‘llrminlllor: ‘t‘lmn ever for (hvlullxrn'ltxlnir
reery is ' power rief. The play demanded and com- strains o ‘agner 'ho rest of the
Klingsor. Jorgetting his sacred du- pelled  sustained attention, and this cast was well above the average,
dles, the king's passions are inflamed, the audience gave. The nobility of some of the knights, by their imperfect
and he is p«'n\'erlehs to protect the Parsifal and f'\lr. John Lane (n'nnnrf: articulation, and so: of the ladies, by
spear when Klingsor seizes it. While roverent portrayal of a sublimely pure ¥ &t . e
struggling ineffectually to keep the hoarted knight at thmes disarmed the their apparent unfa: rity with their |
™ % spectators, who would not if they knightly surroundings, struck a jar-
sacred lance, Klingsor plunges it into " s ; ‘
the forswarn king's side and he is no .-u;ud‘ehavt; ll-r;r-kodu\\.:th rur;lll\ nlln-, | ring note, Altogetihicr the production |
v ‘ cal eyes a e artistic merits or de- o R R 3 el
less grievously wounded in body (han tiotits. of. the Work, At LG the Dias i “,‘,'f a nul(.n'm one, u f thi ""“"“"ﬁ‘_
in spirit, mounts to what is almost religlous | was not always as lLicarty as the actors
While the knights are sorrowing the gorvice, and for this reason possibly | by their three curtan Is desired, the
{"l;k-"ﬁl of 't'hn company reminds them not all the admiration and satisfaction ir-wplinn of Parsiful was more than
at prophecy has it that again the of the public was converted Into clap- cordial,
spear shall be restored by means of piq:.' ')tbhﬂndsl{ > :
a simple, pure-minded vouth. Thus in Mr. vorak's  representation
the first act the whole play is fore- ::‘!llr\gsfnr. 'P'.I “n‘r:ld k?ﬁ?’.y}:«ffcﬁ;g;
shadqwed, gly powerful, s -

nnt been spared to aid him in his por-
trayal of a malevolent disposition. An-
sther part which stands out above the

Parsifal, a guileless youth of nable
blond, bat skilled only to  shepherd

sheep, is introduced to the knights, meritorious level of the whole cast Is
and for his bravery in overcoming a Miss Virginla's Keating's “Kundry."
magician who Is servant to Klingsfor Tonight and twice tomorrow the
he receives his spurs. drama will be repeated.

—— -
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HOUSE OF BIG FEATURES
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Wagner's Operatio
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Subscription Idst Closes T o-day.

Tho Greoat Concert of tho Year.

Parsifal

WALTER DAMROSCH, und tho N.V. }

f 8YMPHINY QORCAESTRA of Siaty
-l and algght voedists -

MASSEY HALL | TUES., APRIL 5

Reserved Seats, $200, 81.5 , S 3
ging Thursday nexls.» Shals sLoc:. Ralsito
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HMUSIC AND THE DRAMA

"Mr. Heinrich Klingenfeld gave an in-
teresting lecture-recital last might be-
fore a scleet aundience at the Conserva-
‘tory of Music Hall on “Wagner and his
|operas.”  The development of the Wag-
nerian opera  from “Rienzi,” when the
composer followed the model of Mcyer-
beer, to the elaborate music dramas of
the composer’s later period, was cleariy
traced and commented upon, and stress
was luid upon the intimate connection
between the words and the music, and
the logical following of the dramatic sao-
tion which Wagner finally attained.
The master’s superb orchestral technique
was nlso touched upon, and the legends
which provided the dramatic basis of his
operas were related.  In illustration of
the lecture Mr. Klingenfeld played up-
on the Acolian Orchestrelle the over-
ture to the “Flying Dutchman,” the
prelude  to “Lohengrin,” and excerpts
from the “Walkuere,” “Parsifal,”” and
“Die Meistersinger.”

R S—
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Walter Damrosch and the New
York Symphony Orchestra of  sixty
players, with eight vocalists. arrive in
Toronto this afternoon from Roch-
ester, and will present the music of
“Parsifal” at Massey Hall this even-
ing.  Wherever the orchestra has
appeared it has met with an enthusi-
astic reception both from the ciitics
and the public. Mr. Damrosch is
said to be an admirable speaker, and
his analysis of “Parsiial” with his
comments is one of the delightiul fea-
tures, of the periormance. The splen-
did orchestra is better %drilled in  the
“Parsifal” music than any other or-
ganization in the country. The vo-
calists have becn selected with a spe-
cial regard for their suitability for
the parts. Madame Mibr-Hardy, the
principal soprano, an artiste of very
fine voice, takes the Kundry soung
in the second act. DMr. TFrancis
Archambault, the baritone, is a
French-Canadian, who is fast gaining
fame and reputation in New York.
The programme will open with the
prelude to “Die Keistersinger,” and
the followiftg will be the music from
“Parsifal” that will be presented (—
Act 1., Prelude, processional march
of the Knights of the Holy Grail, and
the invisible chorus; Amforta’s lament
and the Divine Prophecy (Mr. Arch-
ambault). Act II., Parsiial and the
Flower Maidens in Klingsor’s Magic
Garden; Kundry’'s Song (Mme, Milr-
Hardy).  Act III., "Good Friday
Spell;” wviolin  solo (Mr. David
Mannes).  Parsiial becomes King ol
the Grail and heals the wound of
Amiortas (Mr. Beddoe).

—_————
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HOSIC AND THE DRAMA

Onc may hazard to speak for the large
ind  brilliant, representation of the
nusical community attendant last night ‘
tt the Princess Tlieatre in acknowledg-| .
ng o debt of gratitude to the Savagg.g
Jpera Company for their admirable pr
ientation for the - first time here of
Verdi’s “Othello,” ' "although - it was
rought out so far back as 1887 at La !
Scala, Milan. = With this opera Verdi
woke-the silence which he had maintan-
:«d for sixteen long years after his of-|
‘ering of “Aida,” which the world be- ]
ieved had terminated his musical career.',
‘Othello” made an instantancous success
it Milan and for a time throughout
ltaly. It was accloimed as Verdr's mas-
erpicce, although more sober judgment |
128 . since hesitated to endorsc the en-
:husiastic verdiet .which was passed omn ;i
‘he spur of the moment. The criticism
of to-day admits, however, that it is a
vork of wondrous'power coming from 30|
veteran a composer, and that it has a
nore logical dramatic musical setting
shan that of any of the operas of Verdi
rior to “Aida.” The performance made
r most powerful impression upon the
wdience of last night. The company
sut forward their best singing and act-
ing cast, and there being no standard
of comparison by which to judge the
interpretation the hearers were keenly
susceptible to -the . influence of a first
improssion. The company, moreover,
sang the. music con amore, partly for
the reason perhaps that they have not
nad to appear in it hundreds of times, as
in the case of such popular operas as
“Trovatore” and “Carmen” and other in-
variable works of the standard reper-
toire. The book, written by Arigo
Boito, not only a versatile librettist and
poet, but also the musician who compos-
ad “Mefistofele,” produced in Loronto|
many years ago, suffers somewhat from,
the assnmption that everybody is fami-j
liar with the tragedy of Shakspeare,
and in consequence suppresses a num-
ber of incidents that are absolutely
necessary for the proper understanding
of the action. The whole of the first
act of the Shakspearian tragedy is
oraitted, and the opera opens with a de-
scriptive sketch of the storm that
Othelle meets with on his passage to,
Cyprus, followed by the beautiful fire'
music sung. by the chorus gathered’
around the camp fire, Next wr have
the tempt -tior of Rodrigo b~ Cassie and
the resuitant brawi petween Cossio and
Montano and Cassio’s degradation. "Chis
is succceded by an.exquisite love duct
between Othello and Desdemona under’
the light of the stars, one of the most
enchanting inspirations that came to
the composer, full of tenderness and

i

poetry. One may mention in this act
the drinking song which. is strikingly
original and unique in character. In
the second act the first number of im-
portance is the “Credo” for lago, some-
thing not found in Shakspeare, in which
Ingo in a solioquy reveals his treacher.
ous and malignant pature. The musio
here is well suited to the character in
its sombre color. A charming mor-
cean is the chorus with nccompnnimenti
suggestive of mandolins, which - the
Cyprians sing before Desdemona, 'L'he
handkerchief quartette in this act may)
be deseribed as little more than o double’
duet between Desdemona and Otheilo on
the one hand and Emilia and lago on
the other, which while harmonizing does
not in any way coalesce. This num-
ber may cause the admirers of the early
Verdi to sigh for the frank melody and
geizing power of the quartette in “Rigo-
letto.”  Then we have the narration of
the dream of Cassio told by Iago in order
to suggest to Othello the infidelity of
Desdemona.  Dramatically the musical
setting is wonderfully faithful in its sug-
gestion of :the vile thought. At the
opening of the third act the librettist
has invented an episode which is perhaps
open to objection. Othello, with Des-
demona by his side, receives a messenger
from the republic of Venice, and whilo
replying to his address in a series of
asides heaps reproaches upon her, and
finally in a fit of fury dashes her to the
ground at his feet. One must not pnss
by the dramatic wnonologue for Othetlo
at the opening of this aect, which 1n pow-
erful and mournful in interest. The last
act is short and covers the interview
cof Desdemona with Emilia, the willow
|song, the prayer or "Ave Maria” and
ithe murder. The willow song has a
strange charm in its reflective mournful-
ness and apparent artlessness, while the
“Ave Maria”’ is an inspiration of ele-
vation and purity of style and thought.
The murder scene is brief and passion-
ate; and appropriately without any spe-
cinl melodic interest. In this opera
Verdi departed from his early method

The music is continuous without any
well defined divisions or pauses, and the
orchestration is an elastic and not ob-
trusive background and support for the
voices, glowing in subdued colors, but
very rarely strident. Taking the opera
ay a ‘whole, it is'a. powerful and virile
composition, notable for its fincness of
workmanship,

In the roles of Othello, Ingo and Des-
demona, Messrs, Sheehan, Gofl and Miss
Rennyson respectively altogether eclips-
ed their former eflorts in the previous
operas, 'They sang and acted *con
amore” and with surprising fervor,
Miss Rennyson was in splendid voice and
altogether intensified  the  impres-

sion she made as Klsa as a

14

horoughly satisfying artist. Mr. Shechan
1s Othello revealed an abandon which|*
vas denied him in the more exalted per-
ionality of Lohengrin, and Mr. Goff jras|
wdmirable in his exposition both voeally
ind histrionically of the perfidious lago.
Praise is due, moreover, to the excellent
nanner in which Miss Newman sang the ]
somparatively minor part of Emilia. The
chorus sang with much spirit and with .
exceptional truth of intonation. )
At the matinee the theatre was crowd.
ed at the representation of Verdi's -
“Trovatore,” "in which the principal -
characters were sustained by Miss Lvell, !
Miss Brooks and Messrs, Weogener and
Deane. “Othello” was admirably direct-
ed by Mi. Emanuel,-while Mr. Schenck
was conduector of “Trovatore.” i
D ;
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POCCINI'S *LA BOHEME."

FIRST PRODUCTION .IN TORONTO ;
. LAST "NIGHT.

ThoEtory Lacking in Dramatic Interest
~—The Musical Setting a Work of
Skillful Illustration.

.denry DMurger’s novel or aketch,
“Scenes de In vie de Boheme,” gained &
great voguo at one time in France as a
fascinating narrative of the vicissitudes
of fortune in the early life of a group
of Bohemian artists, whose modest be-
ginnings compelled them to reside in

" the Quartier Latin. The book is in-
teresting In its description of the alter-
nations of comparative poverty end af-
fluence that gave variety and epice to
the life of these Bohemians, and also to
the well-differentiated diaracterizations
of the persomages portrayed. Love en-
ters into the attic life of the Bohem-
fans, and tho pathetio interest of the
story is found in the death from con-
sumption of Mimi, the beloved of
Rudolph, the poet of tho small circle of
friends. The story is one that does not
lend itself to effective operatic treat-
ment, there being neither plot nor a
conflict of opposing interests in it. Two
Italian composers, however, set an &r-
rangement of the book to music, name-
ly, Puccini and Leoncavallo. Both \verel
|

probably led astray by their sympathy
with a very clever representation of:
artistic Bohemian life.  Puccini’s set-:
ting was heard last night at the Prin-
cess Theatre as presented by the Sav-
aro Opera Company. As might have
been expected, the general feoling was|
one of disappointment. Puceini’s musio!
is appropriately fitted to the humorous|
aspects of the story, and also to the
fow pathetic incidents, but he has been
unable to put interest and life into
acenes that have no continuons inter-,
est and no dramatic intensity. . It is’
eaid that Mirger's Bohemians were nc-
tually pea pictures of real personages,
who in after life became successful in
winning fame and fortune in the liter-
ary and artistic world of Paris, and that
the author was included in his own char-
acterizations.  In the early scenes of
the opera Puccini’s has felicitously re-
flected in his music the recklessness and
the humorous aspevt of Parisian Bohem-
ion life, and he has also suggestively
depicted the serious situations.  But
ho has not been able to overcoms the
fatal defeot of want of dramatic inter-
oyt in the adaptation of the book. Prob-
ably no composer could succeed in mus-
ically llustrating in an interesting man-
ner a series of episodes in what may
be considered everyday life. Tho cast
was an excellent one, including Messrs.
Sheehan, Goff, Boyle,)Bennett, and the
Misses Rennyson and Ivell. In the
hands of less competent artists the
opera would have probably been received
with expressions of disapprobation ; as
it wase their efforts saved the: situation
and commanded for the opera respect-
ful attention. This afternoon the com-
pany will repeat “Lohengrin” and to-
night the engagement will close with the
double bill of “I Pagliacei” and *“'Caval-
leria Rusticana.”

night, when Wagner’s famous

*‘mma, “The Valkyrie,”
or the first time in Toronto before a

MUSIC AND THE DRANA,

The culminating event of the week of
opera at the Priucess Theatre in pdint
of the novelty, the magnitude and the
interest of the offering was reached last
musie
was presented

brilliant audience that left nothing but
standing room in the auditorium. The
anusually large gathering of our rcpre-|
ientative musical community must be!
aseribed largely to intensc curiosity to
rear a work about which so much has:

been written and of which portions of
the music have been magnificently per-
formed in concert form by the great
American symphony orchestras. Lhe re-
pellant nature of the symbolic story
thnt Wagner selceted in enforcement of
bis ideax counted for naught against the!
potent attraction of the mmsic. It is
understood that Wagner sought to show
the supremacy of the moral law, and in
L secondary way, in the punishment of
Brunnhilde, the duty of obedicnee ‘to the
divine command.  Mr. Henry W, Sav-
age in undertaking to include the opera
in his touring repertory embarked upon
L great enterprise, one, indeed, which a!
few years ago would have been consider-
ed impracticable or ridiculous. But,
considering the production of last night
and the patronage which it conunanded,
bis daring ay be said to have been
justified by results. The performance
was one that fulfilled all reasonable ex-
p_ectntions in regard to staging, drama-
tic power and musical expesition. On
very good authorily it can be stated;
thae the seenic setting was as claborate
and picturesque as that of comparative-
Iy recent, presentations in London,Munich
and Dresden, while as to the principal
singers ihe cast compared favorably in
general excellence with those of the oe-
casions referred to. It would be gross
flattery to say that the ideal of one's
imagination of the music was realized
in the production, To have accomplish-
ed this it would have been necessary to
take a single instance, for Mr. Savago
not only to have liad & Nordica™ as
Brunnhilde., but eight other Nordicas
1o sing as her attendant Valkyrie maid-
rns,while & Thomas orchestra would have
been required to play the music of the
wild ride through the air, Pulting
wide such fancies, the company inter-
preted the opera in w way that, enabled
e to appreciate and enjoy its general
icope and its characteristic features both
s to its striking music and the pictur-
»sque power of its episodes in action.
I'he principal singers acquitted them-
selves admirably iu their most exacting
roles.  The singing is mostly of a de-
slamatory nature, uncelieved by choral
interludes or morents of such restful
and frank melody as are found in the
somposer’s’ “Lohengrin.”  Their music
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i5, morcover, not always vocal, and is
often excessively diflicult of just inton-
ation. Mr. Francis Maclennan as Sieg-
mund, the Volsung hero, gave a vivid
dramatic portrayal, and sang with im-
pressive fecling and point and with an
appealing quality of tone. Trom the
moment when in the midst of the rag-
ing storm he enters the forest-recessed
hut of Hunding and is given shelter by
Sieglinde, the Volsung hevoine, his
work was marked by the sincerity and
earnestness which convince. And in
the progress of the action, in the awak-
ening of guilty love between the couple,
in the fateful scene with Brunnhilde,
who tells him that his death is im-
sending, he fully susiained the same
vigh standard of histrionic and musical
achievement. The Canadian tenor, in
fact, won a  pronounced triumph
with an audience of his own
countrymen—the  most critical  of
hearers  in such circumstances.
His chief success was in the beautifu
Spring Song in the first nct, that cn
trancing proclamation of the union o
Spring and Yove. As Sieglinde, Mis
Gertrude Beunyson was most satisfying
in voice and interpretation. Iler expres-
sion was true and her style free from
mannerisms. Her chief opportunity was:
in the duet with Siegmund in the first
act. She did much with music in which
there is little to appeal to popular ad-
miration. And Wotan, the god, who has
{o sacrifice his own offspring in obedience
to the law insisted upon by the goddess
Fricka, the guardian of marriage vows,

was effectively figured and expressed
Ly Mr. Ottley Cranston and his sonorous
and rich bass voice.  Jiss Margaret
Crawford was not quite so happy in her
declamatory role of Fricka.  Probably
few conld sing the ungrateful intervais
of her music with uniform accuracy. A
gimilar remark applies to the calls of
the cight Valkyric maidens. Dramati-
eally the weird, thrilling effects were se-
cured ; musieally, the scene was imper-
feet. Miss Rita Newman, on the other
land, managed to preserve beauty of
tone and accuracy in her solo ery or eall
with a gratifying measure of suceess,
and the charm of her sympathetic vaice
was specially manifest in the duet with
Wotan, in her pathetic appeal when he
dooms her to the loss of her divinity.
She invested this latter episode with
touching pathos, Hunding is really not
an important personage, except in his in-
fluence on ihe tragic outcome of the
. drama, but Mr. Robert K. Parker, who
has an. excellent voiee, saved it from
musical insigniticance by his singing in
the opening act.

The ovchestra was scarcely powerful
enough in strings lo give effect to the
extraordinary and startling  “Ride of
the Valkyries.” A few of the players,
in fact, were dispensed with owing to
the enecroachment on the space re-
seeved to the musicians by the over-
flowing audience. o
I The dramatic plot can be judiciously
ipassed by. No satisfying or defens-
ible explanation could be given of it
within the limits of a newspaper ve-
port.  The produetion of the opera
I\\'ill undoubtedly be recorded as  the
‘most important musical event of many
.years, '
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SRS ATy et
ARSIFAL NOT POPULAR. - |
of “Pargifal,”

ele-

——y—
* Dr. Ham’s lecture on “Parsifn]” at

the Conservatory of Music April 10 will
be divided as follows :—The legend of
the Holy Grail; the Drama, TParsifal
opens o new phase of Wagnerian art;

the musie of Wagner's Jafest and high-
esi, inspiration.  The orchestral sclee-
tions will include the Vorspiel Lo aet 1.,
and the following scenes:  Amforias,
the Swan, Consecrution of the Grail,
“Pasg Liebesmahl”; in aect 11, Klingsor
and Kundry, ilower scene, “Ilerzeliede”;
act HT., Good Friday musie. Seats may
be reserved at Tyirell’s book store.

—
1

33. Rubin Goldmark lectures on Wagner and Parsifal in Canada, 1905-1906

Winnipeg Daily Tribune, 22 Feb. 1905, p. 4

I -

Montreal Gazette, 19 April 1905, p. 3

The Goldmam.

A “Parsifal” lecture that is without
charge is to be given at His Majesty's
t?morrow afternoon, April 20, at 3
o'clock, by Mr. Rubin Goldmark, who

Toronto Globe, 15 April 1905, p. 15
Goldmark I.ecture on * Parsifal.”

‘ e ———
WAG" En l" W|N"IPEB A descriptive lesture on “Par-
sifal,)> by the

historian,  Mr. Rubin  Goldmark,

distinguished pian-
——— ist, and
MR. RUBIN GOLDMARK

well-known Wagnerian
Lecture Recital

Y. M. C, A, AUDITORIUM,

Reserved scatg L0c

Avenue,

PARSIFAL

Wednesday, February 22nd

Plan and tickets
at Barrowclough & Semple's, Portage

—_— —

will be given at the Princess Theatre
on Tuesday afternoon at 3 o'clock. Dr,
Goldmark will deal with the dramatie,
moral and religious motifa which lie he-
hind, not only “Paesifal,” but the legends
of the “Quest of the Holy Grail”” upon
which “Parsifal” s based. Mr. Gold-
mark uses the ?in.nofm'be to illuatrate
the guiding motifs,

Vancouver Daily Province, 15 May 1906, p. 16

8:30 p.m.

Engagement of Rubin Goldmark by
the Woman's Musical Club for May 9, !
10, 11, 14, and 15, at Labor Hali, at |

Subjects, Rhelngold, Die |
Walkuere, Siegiried, Goetterdaemmer- |
ung, and Parsifal.
H0c. Tickets for sale at Dyke, Evans
& Callaghan's,

Single admission

16

precedes In all cities in which “Parsi-
fal” is billed, Invitation tickets to
this lecture, which Includes fllustra-
tion of the “Parsifal” motifs on the
plano, are now being glven out at the
box office of that theatre on request,
The *“‘Parsifal” motifs are illustrated
on the piano. This lecture recital is
offered by Mr. Henry W. Savage for
the purpose of explaining “Parsifal” to
those students of Wagner's music-~
drama, who have not had an oppor-
tunity to see its production and to fit
his audience for a proper reception of
the masterpiece of the greatest musi-
clan that ever lived, when it Is finally
brought to Montreal - in its English
form. As Mr. Goldmark combines
not only the gifts of elocution to those
of the historian, with an admirable
technique as a planist, his audience
can follow Wagner through the legend-
ary and religious lore of “Parsifal’”
and hear the gradual evolution of the
musical motifs as they are fashloned
into immortal musical passages. HBos-
ton, New York, Philadelphia and Chi-
eago pald tribute te Mr. Goldmark's
interpretive capabilities, and credit
him with’ an exhaustive acquaintance

‘with the mueie of “Parsifal” and its

accompanying legends,




33. (cont’d)

An important event in musical circles

| will take place in Goldsmith's hall on

Friday evening, when Mr. Rubin Gold-
mark wil! give an illustrated Jecture
upor Wagznerian Music: Its  Inner
Meaning and Scope, and will explain
verbally and by piano selections, The
Walkure, or as it is more generally
called, The Valkyrie. Mr., Goldmark
is'a noted interpreter and exponent of
Wagner and has made 4 name for him-
self in Germany as well as in Montreal,
where he has heen heard on soveral oc-
casions and is alwars greatly appre-
ciated,

Ottawa Citizen, 5 Jan. 1904, p. 9

——
* -

GOLDSMITH'S HALL,
Under the Distinguishad Pa
presence of Her Excellency,Countess G

Thursday, Nov. 23rd, 815 p

MR. RUBIN GOLDMARK,
In a Lecture Recital,

Subject: Tristzn and Isolde,

- Tickets—35¢c and 30c.

%

Ottawa Citizen, 22 Nov. 1905, p. 10
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Montreal Gazette, 21 April 1905, p.2




34a. Toronto Globe, 21 April 1905, p. 12

{USIC AND THE DRAMA.

The “Parsifal” advance sale of seats,
which opened yesterday morning at 9
o'clock at the Princess Theatre, will take

*the record in receipis for any opera per-
formance given in this city. Before mid-
night on Wednesday there was a long
line of people extending from the doors
of the theatre alomg King street west,
who by 7 o'clock yesterday morning
were reinforced by new arrivals, until
the crowd passed Bimcoe street and
turned south. Although the box office
opened as early as 9 o’clock, the demand
for seats continued throughout the day
until past 4 o'clack. As there will he
four performances of “Pavsifal,” the sale,
although surprisingly large, has not ex-
lmust:ﬁ the seating capacity of the
house, and will be resumed this morn-
ing. The ticket speculators were in _evi-
dence yesterday, but their operations
were disecounted by the management of
the theatre, who made it known that it
was unmecessary to pay a premium on
prices for seats.

35a. Montreal Gazette, 21 April 1905, p. 4

“ROYAL” Egyptian Cigarettes,
i 150 a box,

| Rooordawenbrohnutho"hm-*
| fal'l’” advance sale, which began at His

| Majesty's yesterday morning,

| Assoonas the box office opened, the
whole of the spaclous lobby of the

The sale continued b -
out the day, there a long line in
| the lobpy up to the closing of the
| sale, "e ag:mm sale in con-
nection » unprecedented num-
ber of mail orders which have been re-
celved, Indicate the
of Mr. 8a “Parsifal English

34b. Toronto Globe, 29 April 1905, p. 11

The rereipts for the “Parsifal” per-
formmunces approached very near $10,000.
The result will enconrage Mr. Savage to

bring the “Ring des Nibelungen” here
should he carry out his project of pro-
ducing the tetralogy in English next
season.

E. R. Parkhurst.

——

35b. Montreal Gazette, 6 May 1905, p. 10

MUSIG AND DRAMA

Season in Montreal Is Fast Ap-
- proaching the End,

Apart from the glamor which those
of the Wagnerian cult may desire to
throw over it, the visit of “Parsifal”
was  undoubtedly the most striking
event of the local season, 'That the
theatre was not filled at every perfor-
mance was, doubtless, a surprise to the
many lovers of the school who did at-
tend, but It ﬁ'_x&ﬁ‘c eer thelr hearts t.
learn that the financial returns of th:*
Montreal dates, at least, equalled thoso
of Toronto. There 18 no doubt but
that a different arrangement of the
prices would have netted considexably
more money than was earned here. Tho
public generally evinced a desire to
attend the performances, but when, in
addition to belng obliged to attend at
inconvenient hours, the best seats in
the house ran _each, it was quite
a proposition to fill such a big houso, |
especially M&m‘lt was a cage of an-
other musical attraction following
closely on the heels of Paderewskl, who
came here at exactly the same scale
of prices. There were good reasons
why the Savage concern should desire
good prices for the production, It
costs about $12,000. every seven days
that the Wagner pacred festival play
le; maintained on tho“rf.u.g In order |

make ends meet I8 necessary to
bring mtwm treasury on each
of the six days the ggalc-dummu
glven to the publie. ‘hen it 1s also

eoulﬂgmd,_.uhu.& amount my
ihng een expended ore "Psn!tl‘.‘i..l.} :
n the

P L L
e n . (
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The Story

TO BE PRESENTED NEXT
WEEK IN TORONTO

of Parsifal |

HE performances of Wagner's
sacred drama, * Parsifal,” at the
Princess Theatre next sveck will
be an event upon which the eyes

of the whole musical community of the
city will turn, Toronto is to be dis-
tinguished by hearing the work in ad-
vance of its production in London.

“Parsifal” was Wagner’s lnst erention.
He put the finishing touches to the or-
chestration in 1882, about » year before
his death. While it is true, therefore,
that “Parsifal” as a whole is the off-
spring of-his old age, he had a dim con-
ception of the subject as far back nas
1852. At that time he had intended to
make the Saviour the supremec person-
age in his sacred drama, but abandoned
the idea on finding that he would do
violence to the reverentinl convietions
of Christian people. He then turned
to the legend of the Grail as sung by
the old “trouveres,” and borrowed
enough materinl from it to serve as a
foundation of his drama, the poem of
which he finished in 1877. Some of the
music, notably the Good Friday Spell, he
composed twenty-five years before the
production of the drama.. A brief
sketch of the design and story of the
drama will perhaps prove helpful to
many who will attend the representn-
tions next week.

At Monsalvat Castle, a sanctuary
built by Titurel, is guarded by a com-
pany of pure Knights the Gmil or
sacred cup out of which Christ drank
at his last meal with the disciples, and
which containgd the blood which flowed
from his wounds on the Cross. At the
castle is alan preserved the Lanee which
had pierced the Saviour's side. In the
vicinity of the eastle dwells Klingsor,

who had on account of his unworthiness .

been refused admission as n member of
© the company of Knights. In revemge
he seeks instruction in the art of magie
from Satan, and then uses the power so
obtained in transforming o desert into
a garden of sensuous delights, where
grow beings of fatal beauty, half fow-
ers and half women, who employ their
charms to seduce and ruin the Knights
of tha Grail. Many have fallen, when
Amfortas, to whom Titurel had on ac-
eount of extreme age yielded the crown,
determines to puf an end to Klingsor's
*_ enchantments, and with that end visits
*, the magic garden. He is, however, not
only led astray like the othicrs, but loses
thy sacred TLance, which in  the

hands of the malignant Klingsor in-
flicts on him a deep wound in the side
which eannot be healed. The unhappy
King, suffering from agonizing re-
morse and his %x:curnble wound, returns
to the castle. His pain becomes al-
most insupportable on the occasions
when as priest-king he has to celebrate
the Eucharist. One day he has r di-
vine vision in which he is assured that
his wound shall be healed and his sin
redeemed by a being full of purity and
pity, “The Guileless Fool,” who shall
aleo restore the Grail to its immaculate
condition and recover the holy Lance,
one touch of which will close the
King’s wound. This Guileless ¥ool
is Parsiful, predestined to nccomplish
this great mission. Such is the form
into which Wagner cast the medineval
legend for the purpose of constructing
his action upon it. But he created a
new and strange character, one Kundry,
n wild, weird woman, who, becaunse in
a former eoxistence as Herodins she had
laughed at the Saviour when bearing
His eross, has been doomed to perpetual
laughter, Kundry:  falls into  the
power of Klingsor, who at certain per-
jods transforms her into a being of
wondrous beauty and compels her to
beecome the chicf agency in seducing the
Knights, It was by Kundry that Am-
fortas was tempted, and Klingsor, who

has learned of the mission of the
Gnuileless Fool, determines that _she
shall also tempt and ruin Parsifal.

When nof. under the spell of Klingsor,
Kundry we learn is a devout servant
of the Grail, sceks to benefit the
Knights, and wishes for redemption
herself.

Parsifal is divided into three acts.
The action opens in the forest

Castle at daybreak

nemanz, one of the oldest Knights of
the Grail, and a couple of squires are
discovered at their morning devotions.
They are joined by Kundry, known to
Gurnemanz and . his -squires as the Wild
Amazon. She is exhausted by a long
journey to a remote region, where. she
hes been to get a balm to alleviate
the pain of Amfortas’ wound. -e

squires reproach Kundry with an in-
tent to harm the King, but Gurnemanz
defends her and ‘relates Low many. ser-

vices she has rendored to the Knights swan. He is quite Innocent of having

::tu e'“’“m GTZ:;{y G:e(rney:::z or?:il;; done any harm, does not know his own
of the Grail. He thas scarce- DAme, nor where he was born, and can

ly finished when an unknown youth, only remember that his mother was
Parsifal, is brought in by attendants, ralled Herzeleide (Broken Heart), Kun-
who report that he has killed a saered dry, who has been observing him, tells

SCENES FROM PARSIFAL—THE FLOWER MAIDENS.

him that she saw his mother dic,
whereupon Parsifal flies at her in fury
and tries to choke her. Gurnemanz
interferes and saves her, and Parsifal
is soery for his violence. Nuddenly
Kundry feels stealing upon her an ir-

SCENES FROM PARSIFAL—KLINGSOR ATTEMPTS TO KILL PARSIFAL WITH THE SACRED LANCE.
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:resistible desire for the hypnotic ale
‘which aiways precedes tﬁe enchal
iments in which Klingsor makes her. ta
part. She struggles against his influen
but in vain, and falls in o trance |
thind the bushes. Gurnemanz invil
Parsifal to the sacred castle to witne
the holy repast of the Grail servan
The two walk on, and by means of t
illusion of ‘a moving panorama th
coma.to an immense hall surmount
by a’liiminous dome. e sacred Knigh
enter and seat themselves at tables .
‘which cups are placed. Amfortas
bronght n on a litter. He shrin
from the task of ofliciating. He suffe
all the tortures, he says, that the Sa
four endured on the cross, and be
his father to perform the ceremony, b
‘Titurel refuses. The Grail is uncowt
&d, and as Amfortas cclebrates t
mystic supper the hall becomes obser
ed avith a thick cloud, and the chali
glows with-a supernatural purple -ligh
Amfortas then clevates the Grail, t
clond fades away, and as light retur
the cups on the table are found full
wine. = The supper completed, the Kii
retires,  Parsifal, who, speechless wi
emotion, has shown no understandi
of the ecenc, is turned out of the pala
by Gurnemanz, who is annoyed at wh;
he the youth’s i .
The second act opens with a rath
melodramatic interview between Klin
gor and Kundry. The woman umnd
the curse is commanded to make Pars
fal another of her victims, and she goi
forth consenting. The next sceme is
picture of the Enchanted Gardens. He
the flower girls, already described, e
deavor unavailingly to allure Parsifo
On their failure Kundry appears, St
fells the hero his name is Parsifal, tri
to win &is sympathy by talking to hi
of his mother, and, taking advantage (
the situation, pessionately kisses hin
Parsifal, is .for-a moment almost los
but is suddenly ecized with terror an
pain, He’thinks of Amfortas, compr
hends the cause of his sin, shares w¥
him the agony, the remorse of &
transgression and the pain of his mncu:
able wound, and a great wave of pit
¢omes over him.  He repulses the tem)
tress and begs of her to repent. Kundr
under the operation of the curse burst
into infernal laughter. \When sh
is once more repulsed she utters curse
Klingsor comes to her aid and caste th
snered Lance at Parsifal, The weapo
remains miraculously suspended ove
“he head of the youth, who, graspin;




.
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it tracea in the air the sign of the
cross., ‘The enchantments of Klingsor
.are broken, the magician falls dead, the
gordens  again become & -desert, the
flower maidens wither and Parsifal as
he departs holds out hope to Kundry of
pardoa and peace.

_In the third act the action opens in
the grounds of Montsalvat on Good Fri-
day. Gurnemanz finds the inanimate
body of Kundry and revives her. She
at once resumes hor domestic duties in
the service of the Knights. Parsifal re-
appears, bearing with him the sacred
Lance, Gaurnemanz tells him that tne
sufferings of the King have increased,
that Titurel is dead and that the Knights
are hopeless and humilinted. Kund.r{
washes and anoints the feet of Parsifal,
Gurnemanz baptizes him and creates him
King and Prince of the Grail. No
sooner is he invested with these func-
tions than Parsifal baptizes the kneelinz
Kundry and pronounces the words of
absolution and redemption which re-
lieve her of the curse. Parsifal arrives
at the castle at the funeral of Titurel.
The King 'is carried in on ‘his litter still
suffering. With the point of the sacred
lance Parsifal touches the wound, which
is immediately healed. Then, announc-
ing himself as the servant and Pontiff
of the Grail, he orders the shrine to
be unveiled, and, taking the srcred cup,
celebrotes the Hucharist. Titurel is
revived for a moment to bless all pre-
sent, and the dramn ends with a great
Alleluia and the re-enunciation of the
“motive” of Faith and the Kucharist.

——
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MUSIC AND THE DRAMA.

“Parsifal” begins at the TPrincess
Theatre promplly at 0.0 thia af-
ternaon, as it will every cvening of the
three which constitutes the “Parsifal”
engagement. The matinee on Wednes-
day will Legin at 11 o'clock in the
morning.  The intermission at the
Wedneaday matinee is from 1245 1o
1.45, ths intermission at the night per-
formance is from 7.15 to 8.30. Three
rows of seals in the orchestra have heen
removed to wake room for the sixiy
musicians, who require 400 square feel
of apuce.  Mr. Savage brings his own
grand orchestra intact, and does mot
wuzment from wmong the focal wnisie
s, The cast for to-night will he
as follows :—Conductor, Mr. Rothwell ;
Kundry, Mme. Mara ; Parsifal, Mr. Mac- |
lennan ; Amfortas. Mr, Egenieff ; Gur-
nemanz, Mr. Griswold ; Klingsor, Mr.
lnpd; Titurel, Mr. Parker; a voice,
Miss George. It is desirable that the
andience be eeated prowmptly, for with
the beginning of the prelude the doors
will be elosed. At ten minutes befora
the beginuing of each act a quintette
of trumpeters will play motifs from the
opera in the lobby of the theatre. The
company carries three sets of principals
and numbers 200 members. It costs
about $17,000 a week to run the com-
pany, and the production has been pro-
nounced by The New York Musical
Courier and by New York, Boston and
Chicago daily papers and editorially by
The Chicago Tribune and Record-her-
ald as greatly superior to the Metro-
politan Opera llouse production of Mr.
Conried.  “Pursifal” is the greatest
achievement of Mr. Henry \V. Savage as
an artistic operatic production and con-
tribution to the Lnglish etage.
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Co. production of Parsifal (author’s collection)

g S

Menry W, Savage's Production in English,

In Klingsor's Castle, Act 3
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LIS MAJESTY®S

|ALL CANADA INTERESTED SPECIAL EXCURSION
in the Creat RATES ON ALL

WAGNER MUSICAL FESTIVAL RAILROADS

MONTREAL HEARS PARSIFAY .m LONDON AND PARN,

ARSIFAL .. "“”‘“

For MONTREAL'S Season Will the Follow!
OONDUOTO.II MR. ROTH and MR, GRIM
AM MISS WICKHAM and MISS ALBRIGHT as KUN-
N1, LOV1IS mouuc. lAlﬂ T

MR, "““M'“l and MR, MACLENNAN as PARSIFAL,
MR, BISCHOFF and MR. EGENIEFF as AMFORTAS, -Eg
LD“.R—M““ GURNEMANZ, ot 10 be with

ml.unouuua.ooouuu LINGSOR. pars of the
MR. PARKER and MR. nmu-nmu. wwmmu_

“PARSIFAL® TIME SCHEDULE. &o bk of
EVENINGS AT 530, m'rumom FROM 7.15 ts 30 fo 'g
DINNER, CARRIAGES ot

MATINEE a0 11 O'CLOCK. 1 uamwou from 1245 to 148
for LUNCHEON. CARRIAGES at &%

S SALE OF SEATS OPENS this MORNING st 9. PRICES
mmunu.nn.n.. = « =« « FREE LECTURE ON PARSIFAL BY RUBIN COLDMARK.

w0
theatre
and
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PARSIFAL AN
- IMPRESSIVE WORK.

Successful First Production in
Toronto.

— B9

AUDIENCE SPELLBOUND,

First Impressions of Wagner’s
Last Music-Drama.

The Principals, the Flower Girls and the
Scenery the Subjects of Warm
Praise—The Cast For To-night.

Whagner’s swan song, “Parsifal® his
last word in music drama, which has
been invested with a glamor of religious
sentiment and the tradition of wonder-
fully impressive performances at Bay-
reuth, was given its first presentation
last night at the Princess Theatre by
the specinl company of Ienry W. Sav-
age, who had previously established him-
self in public favor here by his admir-
able productions of grand opera in Eng-
lish, The house was well filled by an
audience that represented the cultured
musical community, as well as those
who, without any apecial musical taste,
were attracted either by curiosity to
hear o work which has been s0 much
discussed, or by the desire to become ac-

.quainted with o creation which is sup.
*.poscd to symbolize certain beliefs of

Christianity, The dramatic theme of
Wagner’s poem was explained in the
Magazine section of The Globe of last
Saturday. Wagner has not treated the
story of the Holy Grail with so much
reverent reserve ns was shown by Tenny-

son in his narration of the same legend.
*anner has not hesitated to reproduce
in the stage the celebration of the
Lord’s Supper, nor to abviously parody
the washing of the feet of the Saviour
by the Magdalene, While these features
of “Parsifal” may give offence to some,
it is certain that Wagner had no inten-
tion of shocking the susceptibilities of
devout Christians,

Speaking generally, the Savage com-
pany gave a splendid production, scenie-
ally and musically, of the work. The
few hitches, that were unavoidable per-
haps on a first performance here, were
of little fmportance, and did not break
the continulty of the interest which dho
audience took in the progress wof the
action. The three acts were followed
with rapt attention, although there was
an interval of one hour and a quarter
between the first and second acts.

The music of the work as a whole is
less complex than that of the “Ring
fles Nibelungen,” or, perhaps, than that
of “Tristan and lsolde,” and the com-
parative simplicity of the musical fabric
in the chief and vital sections does much

to hold the interest of the ordinary
lover .of musi¢ who is not cultured in
the Wagnerian system. Various com-
raentators have traced and enumerated
from seventeen to twenty-four leading
or guiding motives in "Parsifal,” but
thera are really only three or .four
which are insistently and vividly forced
upon the attention of the hearer. ~ The
three great motives which form the
basis of the work, and which are cou-
stantly modified, amplitied and elabor-
ated, are those of the Kucharist, the
Holy Grail and Faith. All three of
these are enunciated in the Prelude and
are heard again and again with speeial
significance in the body of the music
drama itself. The other motives, such
as the Lance, Yaith, Kundry Suffering,
the Promise, the Gallop, “Parsifal,” tlie
Desert, etc., are cither ngt of suflicient
continuity of melody or-dre mot obvions
enough to impress on first hearing. L'he
broad and mysterious theme of the
Eucharist, in addiftion to its appearance
in the Prelude, in reiterated several
times in the dirst net and is worked up
to & majestic oulmination in the fina
of this act, when the Geail is uncove
ed and the Holy Supper is celebrated.
1t is hero that the motive of the Grall
is heard in suggestive slternation with
those of the Eucharist and Faith. 1tis
the Bucharist motive that terminates
with wondrous grandeur and appro-
priateness the symphonic -epilogue of
the last act, following the redemption
of Kundry by Parsifal, the healing of
the wound of Amfortas and the procla-
mation of Parsifal as the Pontifl of the
Grail.  The Grail wotive is also heard
significantly in this scene, with that of
Faith, ‘The latter, awhich is developad
with great amplitude and pomp in the
Prelude, reappenrs as a- section of the
Good Friday musie, but in a peaceful,
hopeful mood, and with singularly ap-
pealing sweetness. In the celebration
of the Holy Supper in the first act Wag-
ner has wrought out a marvellous com-
bination of effects. The three themes
mentioned form the basis of the musical
structure, and this is expressed through
the medium of three choruses whirks
should be stationed at different heights
and the orchestra, supplemented by the
pealings of the bells of Montsalvat,
The effect of this superposition of
choruses, the men or Knights of the
Grail on the floor of the temple, the
youths -above them and the children at
the topmost elevation has a unique eilect:
which is not paralieled in the music ot
any other composer.  \Whatever objec-
tions there may be ta the presentation
on the stage of the ceremony of the
loly Supper. ov, as it is really, a sng-
gestion of the last Supper, it 13 con-
ceded that Wagner in this cllort rose to
the height of his genius, and created o
most powerful combine in n symbolism
that is overpowering in its eathralling
excitation of the mystic and rehzious
imagination.

24

“Passing by the music of the opening
of ihe second act, which has paurtly.a
melodramatic and partly a “Der
Freischutz” tinge, one arrives at the
temptation sceno, in which Parsifal, is
wooed first by the flower maidens and,
secondly, by Kundry. The music of the
gong of the Flower Maidens is charming
in its allurement—sensuous but mnot
‘sensual. In its grace, beauty and plas-
ticity it suggests the hand of one of the
representative French composers, It iy
one of the few distinet sustained mel-
odies in the whole work—in one sense
the only one—and for this reason comes
all the more gratefully after the auster-
ity of the first nct. But Wagner does
not allow himself for long to induige in
the relaxation of this graceful and seiz-
ing music. The Flower Maidens fail in
their allurements, and their song is sue-
ceeded by an emotional appeal to Parsi-
fal from Kundry, end.i.ng in the kiss in-
tended to seduce. But, Kundry repulsed,
there follows n highly dramatic scene
between her and Parsifal, which is more
exciting than musically beautiful. In
the third act the features of the musia
are the Goad Friday spell and the repe-
titlon of the celcbration of the Euchar-
ist, but this time by Parsifal with & re-
iteration of many of the musical effects
in the finnle of the first act., The draw-
backs from = musical point of view are
the long prosy mnarratives and mono-
Jognes of Gurnemanz and Amfortas.
Dramatically these parts of “Parsifal”
would be strangely stirring, but associat-
ed with music which for the most part
is dry recitation they become somewhat

ous.

Thero is little in the work that gives

& solo singers an opportunity of mak-
ing a popular appeal by o display of vo-
cal art. The continuous flow of well-de-
fined melody, the “beleanto,” is sacri-
ficed by Wagner in order to secure what
he thought was the appropriate associa-
tion or union of the words and music.
There are no ensembles in the strict
gense of the word, no trios, no duets.
The singers enswer one another just as
would be the case with the characters in
the ordinary theatrical play. The meth-
od is logical, but it must give diszppoint-
ment to those—and they are many—who
enjoy the set solos, the concerted num-
bers of the old masters of opers. And
one misses in the work the note of hu-
man emotion, of human passion. Par-
sifal is an ascetic, the whole tone of the
story fs mystically religious. Kundry
loves no one ; she is only feigning under
the compulsion of an hypnotic spell. And
the musio faithfully reflects the charac-
ters when it is employed to illustrate
them or to express their emotions.

The principaln of the cast, it may be
gothered from what has been said, had
en exacting task. They had to depend
upon dramatic remlism rather than
beauty of singing. Bearing this in mind,
one may give warm praise to Mme.

tralto voice ; to Francis Maclennan, the

The scenery was very beautiful both
in its illusion and color scheme. The
lighting, too, was admirably cantrived,
especially in the temple of the Holy
Grail, the forest glade of the first act,
and the landscape of the third. The
mechanism of the moving panorama in
the first act which tranaports the spec-
tators, and also Parsifal and Gurne-
manz, to the sanctuary of the Holy
Grail, worked vecy smoothly, The ef-
fect when the dome of the teraple 1was
graduslly flooded with light from above
was Inspiring in connection with the
encred mystery celebrated.

The conductor was Mr. Walter H.
Tothwell, whose direction gave every
proof of thorough familiarity with the
ecore, and, so far as one could judge on
e first hearing, of a sympathetic in.
sight into the intent of the music. Ow,
ing to the sacred nature of the theme
of “Pacsifal,” mneither the conductor
nor the singers received any applause,
but they obtained due recognition in
the concentrated attention of the au-
dience from the beginning to tho end
of the performance.

The summoning of the audience to
the different acts by the sounding of
the principal motives by trumpeters
was a plensing novelty.  Their assist-
ance, however, was not required, ag the
eudience made a record for occupying
their seats in good time.

The cust for this evening will be :—
Conductor, Mr. Moritz Grimm; Kundry,
Miss Florence Wickham; Parsifal, Me,
Alois Pennarini; Amfortas, Mr. Jo-
hannes Bischoff; GQurnemanz, Mr. Ot-
tley Cranston; Klingsor, Mr, J. Parker
Coombs; Titurel, Mr. Robart Kent
Parker; A Voice, Miss Charlotte George.

Mara, the Kundry, who has a rich con- *

Parsifal, the Canadian tenor, who dis-
played a fine voice and fervor of expres-
slon whenever the music permitted, mnd
to Mr. Egenieff, the Amfortas, and Mr.
Putnam Griswold, the Gurnemanz, both
of whom had ungracious parts vocally.
And turning to the subordinates, one
may pay o tribute to the groups of
flower mnidens for their graceful singing
and posing.

The orchestra in the prelude and first
act had not settled down to & unanimity
of tonality, but in the subsequent sec-
tions of the drama they thoroughly re-
deemed their reputation as an effective
oand first-class opera organization.
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THE PARSIFAL PRODUCTION.

The production of Wagner's sacred festival play
in Toronto this week Is an event of more than pasg-
ing musical importance, Never before perhaps has
an operatic representation so stirred the imaginations
of so large a varlety of people or been so widely
discussed. " “Parsifal,” in its triple aspects of music,
drama, and symbolic religion, enlists the interest
of a very extended constituency. To the lovers of
opera it appeals with special force, for Wagner, the
greatest opera reformer the last century produced,
said in this work his final word as to what the mod-
ern music drama should be in regard to the unlon
of musie, action, and scenery.

The presentation of such an elahomte work on
the stage is necessarily costly, involving the employ-
ment of a large cast of principal singers, a numer-
ous chorus, a strong orchestra of from fifty to sixty
-members, and elaborate scenic equipment. In these
_circumstances “Parsifal” can be produced only in
‘the large centres of population or in cities that are
known to be generous patrons of what is good and
great in art. That Toronto has not been overlooked
in the tour of the “Parsifal’” company would seem
to warrant the assumption that the city enjoys a
wide reputation for being the home of a cultured
community, prompt to recognize the merlis of ar-
tistic work, whether in music or the drama.

Toronto is fortunate in bhearing “Parsifal”
so soon after its first performance on this
side of the Atlantic, which, it may be re-
membered, took place at New York in De-
cember, 1503, It s safe {o say that those
wlio have already heard the work will not readily
forget their experience, which has been an education
n Itself to thoughtful students and lovers of music,
while in some cases it. has awakened the dormant
religious sense of many whose imagination has been
stirred by its sacred symbolism. Mr, Savage's com-
pany has on the whole given an {interpretation
Pwhich has revealed in & clear light the conspicuous
beauties of the work.
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comfuture of thelr lovers the knights
and reproaching Parsival for the sor-
row which has befallen them. Soon
thelr shallow depth s reached, and
the new note is thelr interest in the
| youth. They gather around Parsifal
| trying thelr allurments upon him, but
| while he wonders at the scene of be-
wildering lovliness, he refuses their ad-
vances,

The Flower Maldens having failed to
achieve Klingsor's objucg, Kundry ap-
pears upon the scenn. Now she comes
as a creature full of wiles and allure-
ments, as an enchanteress who would
despoll,  She 18 in the power of the
wicked magielan and neist perforee do
as she 18 bid, This marks the ap-
proach of the psychological crisis in
| Parsifal's 11fe, wundry tells him of his
| past career, for she 18 all-knowing, and
| relates incidents of his earlier life, She
| teils him of his mothers death, of

which until now he had been ignorant,

As Parsifal sinks to the ground in the
| sorrow of the moment, tragic chords
are sounded. Kundry turns on her
couch, kisses the reclining youth, In-
atantly he is ablaze, the woman's kiss
has swept lfe into the moribund soul.
[ Something shoots' through him, but it
|18 not the desire of the moment, He
L goes  Amforias, Swept by some un-
| wonted force, Parsifal is fllled with a
knowledge of his fallure, Now he
knows what Amfortas suffers, now he
realizes how he, Parsifal, possessed the
menns to comfort and cure the tortured
monarch. In his anguish the seductive
wiles of Kundry are overwhelmed, and
a8 the boy springs to his feet, the
magle spell of Klingsor {8 broken, He
eees the wound and immediately 1s
filled with the realization that it is
his duty to heal the king, He repulses
Kundry., She agaln attempts to work
her art, this time through pity. If he
has pity for the suffering king, she
£sks, why not for her. He replies that.|
she must cast off the slavish chains
that bind her, Her portion is to be
self-renunciation and reparation, She
must work to save the souls of those
whom she has led to sin,

Klingsor now appears. Angry at the
failure of Kundry, he hurls the spear
at Parsifal. Wonderful. It remains
nolsed in the alr. The youth seizes it,
with it makes the sign of the cross,
The beautiful gardens are chan, into
a desert, the mighty castle crumbles and
talls into ruins. Then the music rings
out with the theme of the Holy Grail,
a_md as the act closes Parsifal starts
s journey In search of the castle of
Monsalvat, where lies the sorrowing
and suffering king,

The third act tells of Parsifal’s find-
ing of the castla of Monsalvat, his
coming into the Grail chamber, the
curing of Amfortas by the touch of
the sacred spear, and the final ending
shows the knights bowed in adoration
as Parsifal holds aloft the Grail-cup,

ORCHESTRA AND CAST,

The vocalists and the orchestra are
both of an exceptionally high stand-
ard. The principals are all admiraple
in their respective parts, Mme. Mara,
as Kundry; brings out all the varia-
tions of this many-sided character. Her
voice is rich and full, and her acting
splendid. Mr, Pennarini is satisying
p 48 the Pure Fool, and the scene be-

) tween him and Mme. Mara in the sec-
ond act was probably the most pow-
erful one of the whole evening. While
the role of Gurnemanz is not one that
offers great opportunity, Mr. Putnam
Griswold did some splendld work. He
i¥ the possessor of a rich bass voice,
and his cnuneclation is particularly
to be commended,

The chorus 15 one of the greatest fea-
tures of the production. The flower
maidens sang thelr chorus really beau-
tifully, and the male volces, while not
powerful, are of excellent quality, The
orchestra is much better than one
would expect in a travelling company,
and they give an excellent rendering of
the intricacles of Wagner's score, Mr,
“Rothwell conducted, and throughout
kept everything well in hand. In short,
“Parsifal” has suffered not at all in

the hands of this splendid company.

AUDIENCE IN TIME,

‘While the audience which witnessed
the first local presentation of *Parsi-
fal” was a large one, there was some
room in the rear of the lower floor,
though the balcony and gallery were
crowded and standing room was sold
up there, However, it is just possible
that the difffculty which a majority of
business men have of absenting them-
selves from offices on a week day was
one of the causes which tended to
reduce the size of the audlence. In-
deed it was noticable that the major
portion of the auditors were ladies.

Generally the audience arrived in
time, but not all that had been sald
beforehand could induce eyerybody to
arrlve on time, and there were a
dozen or so who slipped into their seats
after the curtain had gone up. This

.occurred after the opening of the first

act, and again in the evening after the
opening of the second act. It was
unfortunate, The banging scat Is a
most annoying Interrutption to a Wag-
ner vorsplel. )

The unique method of summoning
the audience by stationing the trumpe-
ters in the front of the house and
laying motifs from the music was an
novation quite appreclated, and as
a means of affording ample warning
to the audlence It proved successful,
saving, of course, the late comers,
whom mnothing could bestir,

1t was a marcellous thing to sit
through the hours of the long per-
formance and see the silent adulta-
tlon with which the audience listened
to the music, Applause being for-
bldden; though a few reckless souls
cast regulations to the winds until
promptly squelched by stern Wagners
ites, it was strange to look upon the
still audience, the greater majority of
whom drank in the festival of sight
and sound in spell bound manner.
“There was good reason for this, for
stripped of the extravagance which is
the usual slgn of the Wagner cult,
Henry M. Savage has done a good
work in braving the anger of Cosima
Wagner, and his production is one
worthy of earnest criticism.

THOSE AMONG THE AUDIENCE.

Among those who occupied seats in
boxes and in i?edorcshhentﬂ;‘ were: Lady
Van Horne, Lady Shaughnessy, v
Dr. Gordon, principal of Queen’s Unl-
versity; Judge Davidson, Ald. Sadler
and Mrs, Sadler, Prof, R. 8. Lea, of
McGill University; Prof. G G,
Chown, registrar of Queen’s Enlm-
gity; Mr. €Geo. E. Drummond, Rev. Mel-
dola De Sola and Mrs, Clarence 1. De
Sola, Mrs. 1, T. Macdonald, of Sutton,
a-ue.; Prof., J. J. Goulet and party, H.

Elllott and Mrs, Elllott, Mr, George
Caverhill and Mrs. Caverhlll; Mr, R, B,
An| and Mrs. Angug, Dr. Lockhart
ln:“:(u. Lockhart, W, F. ‘fye, W. H.
Blggar, Prof. McBride, of McGill Unl-
versity; Mr. H, Sadler ,of Toronto ;
Dr, MacPhall, W, Arnold, ¥. H,
Mathewson, J. Carruthers, Mizs Clara
Lichtensteln, Mr. D, 8, Walker, Miss

Mr, L. E. Small, Dr, Drum-
Monsarrat, Mr, Recorder

Welr, Mr, Stephen Dawson, Mr. J, H.

Burland, Mr, W, Arnold and Mrs. Ar-
nold, Mrs. James Peck, Mrs. Frank
Stephen, Mr, 13, M. Skelton, Mr, W,

I, Levis, Mr, Ired W. Evans, Mr
Victor Pelletier, Mr. Danfel Frasox,
r. W, J, Pitt

Miss Iva Maude Smith, who is one
the principal flower maldens in
“Parsifal,” will be remembered in

‘Montreal as being formerly the princl-

pal contralto In both St. James Metho«
dist Church and at the Church of St
James the Apostle, Miss Smith was
born here, and studied under Mme,
Gould and Mr. Frederic ¥, Blair before
going on the operatic stage.
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PERSONAL.

Mrs, Maclennan, the wife of Mr.
Francis Maclennan, who sang the role of
Parsifal in last evening’s production at
the Princess Theatre, is a Toronto lady.
Before her marriage to Mr. Maclennan
in London, England, last May she was

)xOﬁss Florence Easton, She had sung
with great success in opera in the old
country for two years before her mar-
riage, but then retired from the stnge.

Her Earents, Mr. and Mrs. J. T. Easton,
will be well remembered by many people
in connection with the choir of the Park.
dale” Methodist Church ten years ago,
and Mr. Easton particularly, through his
early effort upon behalf of the Toronto
male choir.

47. Toronto Globe, 26 April 1905, p. 14

MUSIC AND THE DRAMA,

Another splendid audience attended
the “Parsifal” performance at the Prin-
cess Theatre last night—splendid in
numbers and in appreciative reception of
the music. There was a change of cast
in the principals, Miss Florence Wickham
taking Kundry; Mr, Pennarini, Parsifal;
Mr. Bischoff, Amfortas, and Mr. Cran-

ston, Gurnemanz. This gquartette sang
with much fervor and expressive power,
and the Kerfommnce went without a
hitch, either scenic or otherwise., The
conductor was Mr. Grimm, under whose
direction the work was interpreted with
clearness and artistic unity. The scenes
in the Temple of the Grail once more
made a most powerful impression, while
the music of the Flower Maidens came
as a delightful contrast to the serious-
ness of the first and second amets. MMr.
Henry W. Bavage has done wonders in
his produetion of this exacting and mas-
sive work, and the people of Toronto
are indebted to him for the opportunity
offered of hearing it. Fad the idea not
occurred to him to organize a company
to present “Parsifal” in English it is
robable that many years would elapse
gefore it could be introduced in this city.
As it is, thanks to the Savage enter-
prise, the musical community of Tor-
onto have heard the opera, while they
are only talking about producing it in
London, the great metropolis. There will
be a matinee performance to-day, com-
mencing at 11 o'clock, and a final pre-
sentation in the evening, commencing, as
usual, at 5.30.
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Richard Wagner's Masterpiece

Montrea
:‘é:r tho “l;lti;:ot o‘tm‘%‘m in tbé mﬁ * ot the
md n
young women were examined ier SHOW MART HALL
twenty-four places, In the course &f Fecturing:

time these twelve hundred were re-
duced to elghty, and finally, the re-
quisite number were secured. Musi-
cally the result is remarkable. The
purity and freshness of their volces,
and the skill with which they sing the
very difficult muslc has excited the
admiration of musiclans,

Ramon Vinay, Martial Sing-
her, Dexzxzo Ernster, Doris
Doree  of Metropolitan,
Napoleon Bisson.

Musical dir.:
Charles Houdret

Stage dir.: Desire DeFrere
APRIL 10 (mat) 11,13, 15, 16

Tirkets NOW an sale at the

8W g g g i SHOW MART HALL

$3.38, $4.50, $3.38% Tax incl.
Eve: $3.94,
By Thomas Archer

50. Montreal Gazette, 8 April 1954, p. 12

$5.07, $6.13, Tax Incl,
Also reservations hy mail.

SHOW MART HALL

THE PARSIFAIL SETUP

The gentlemen of the Show Mart were kind enough 2S00 BerriyfMoniragh
yvesterday to give me a sort of preview of what the
staging of Wagner's Parsifal there is going ‘o be like. ~—
After a pleasant lunch yesterday I was taken up to the Michel Ambrogi. who did the]

admirahle setting for the Montreal|
Festivals production of Mnlwrec
Le Bourgeois Gentitlhomme at the!
Chalet last summer, showed me
his scale sketches of those for|
Parzifal. On paper they Inok|
eminently artistic

Librettos in French and English
will be available to the public
This i= good because the text will

Exhibition Hall where the great music-drama is to open
on Saturday for five performances.

I was zincerely impressed with what has been done
to give Parsifal under the best conditions possible con-
sidering the obstacles the promoters of this noble venture
are up against. The hall, of course, is not an ideal place
for a work of this nature, but most certainly no ex-
pense, no trouble has been spared to make it viable under ke gy the gglosl Gerpan
the circumstances. most e«}ua]lv as important as the

We shall have a Parsifal that music
should be a memorable exper-
fence. In the first place the seai-
ing arrangements have been vast-
lv impraved over those at Jfeanne
d'Arc au Bucher last summer. A
new and much higher ramp has
been installed and the audience
i= to be limited to 2,800 for each
performance.

The stage has been raised and
reconstructed with a handsome-
looking proscenium arch. It will
be divided in half with the Grail
scenes at the back and the Mazic
Garden (Act II) and the Gond
Friday Spell (Act ITI) played in
the front half.

This is the practice at the
Metropolitan. [ know of no prac-
tical theatre on this continent
with the revolving stage called
for by Wagner, The Show Mart
stage is better than the Metropoi-
itan’s because it is much deeper.
A depth of 22 feet is available
for the scenes done in the front
half of the stage. The width of
the proscenium is 44 feet.

The production here follows|
the scenic policy now in force
ot Bayreuth under the manage-
ment of Wieland and Wolfgang|
Wagner. That is to say it will hp‘
stripped bare of all but what is|
absolutely necessary., the main |
{llusion being created by curtains
and what looks like a very elab-|
orate lighting scheme.

The Grail Altar and Amforias' }
throne are impressive in the sev-|
erity of their lines. The knights
will be geated in 2 sort of semi-
eircular span of choir stalls, en-
elosing throne and altar on three
sides

1 got one piece of gond news
The Show Mart authorities refus-
e¢d point blank to hire the cost-
umes from New York. “For this
production.” they said, “we want-
ed nothing second hand.” ThpI
costumes were specially ordered,
according {o chosen designs and!
made in Canada directly for the
production. I need not say that
this involved a considerable ad-
ditional eoutlay in expense money.

27

deed they condition and |
explain every step in the music|
and the action,

I would advise all those who|
read French to secure the libretto!
in that language. The reason is|
that it is the classic translation|
made by Judith Gautier with the|
personal blessing and editorial|
supervision of Wagner himself
Judith, daughter of the great!
French poet, Theophile Gautier,|
was very intimate with the poet-|
composer during the Bayreuth
days. In fact the authoritative!
Lettres francaises de Richard
Wagner implies that the friend-|
ship of the nid man and the ynun:]
girl was just a shade more \har,
platonic

The Gautier translation, which'
I read carefully many years ago, w‘
surpasses anything done with |
Parsifal in English. Moreover it is|
not a bowdlerized one made for|
singing purposes but a poem in its|
own right and is remarkably faith-
ful to the original
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Sight & Sound

By Thomas Archer

‘PARSIFAL’ OPENS

Richard Wagners' Parsifal opened the first of five
perfprmances at the Show Mart on Saturday and kept
us literally enthralled from approximately 2 p.m. until
6.30 p.m. with a couple of 10-minute intervals to catch
our breaths in. The production of what is pretty well
universally accepted as the most difficult of the greater
works from a theatre point of view in the repertory, was
brought off as only Montreal on this continent probably

could do it.

Wagner’s story of sin and redemption was written

exclusively for the

never intended to be given anywhere’else but on home
ground. Its intention was to consecrate art in terms of
religion. In this respect it requires a feeling for liturgical
form which places it half way between the church and!
the theatre, those two basic centres of human expression
which were once one but, for centuries have been all

but divorced.

Saturday's performance proved
how closely Wagner came to re-
uniting that which was once a
whole. And I think, after having
seen two Parsifals elsewhere, that
this city alone on the North
American continent could have
done it. It was vocally, instru-
mentally and scenically a most
moving and beautiful formed in-
terpretation. But, more than this,
it fulfilled Wagner's concept. It
was a religious act.

Behind the Grail scenes, what
amounts in the first act to a
Communion Service, there were
centuries of liturgical tradition,
of the instinctive knowledge that
this is not a conventional reper-
tory opera to be given with a
res ful and, alas, slovenly bow
in Holy Week, but an act of faith.
This I never felt in the other two
North American Parsifals I have
seen, It was a Passion play in the
way, | am convinced, only Quebec
Province could give it. And it was
sung clearly and understandably
in the original German with all
exdept five of the six principals
recruited locally. This. means, of
course, the chorus of knights,
squires, celestials and flower girls,
and an orchestra of between 80
and 90 musicians.

This Parsifal might very well
be taken as the timely culmina-
tion of the wonderful, but too
often, heartbreaking efforts that
have been made in Montreal over
the past 15 years to give us our
due place in the musjical sun. T
think of the Montreal Festivals
production of Wagner's Tristan
and Debussy's Pelleas, the Opera
Guild's of Mozart's Magic Flute
and Beethoven's Fidelio. Without
them this Parsifal would not have
been possible. Nor without the
orchestral tradition so slowly and
ofthn painfully built up here by
the Montreal Orchestra, Les Con-
certs Symphoniques and the Little
Symphony of Montreal. Sy o

Bayreuth Festival Theatre and was

Musically Parsifal is one of the|,
geven wonders of the art. The in-|,
tensity of the deliberately unhur-|
ried exposition, the rapt, other-
worldliness of it all, the golden 1
flow of tone, the 'old master's,
withdrawness that, except in the|,
second act, is some‘imes Greg-|
orian in its remoteness, this is the|
Parsifal that keeps you entranced
hour after hour. Wagner never|'
lets you down. ]

It is essentially a visual and
orchestral opera. The singers,
generally speaking, tell the story'
ps seen from a fascinating other |
world. The orchestra sings at thei-
elightest opportunity. And what!|
an orcheswra it is! I happen to!!
know the score extremely well!'
and there didn't seem to be a'!

flaw from beginning to end. |
And here was one of the chief '
revelations of the afternoon, the
.absolute knowledge and the com-|
lete authority with which Char-
es Houdret conducted. It must)

never be forgotten that in any|
Wagner opera (or any opera for
that matter) music comes first!
end the conductor is the chief'
protagonist. Just where Mr. Hou-|'
dret imbibed his Wagner 1|
wouldn't know, for he is a mo-
dest, impersonal man not given to
unnecessary speech. But the mag-
nificently right tempi (a Parsifal
hazard), the plastic phrasing, the
calm, resolute command of what
fs probably the biggest instru-
mental aggregation of its kind
ever assembled here proved the
master. Mr. Houdret an asset
we have surely not yet taken)
advantage of. If he can give us
such a gigantic Parsifal he can
give us anything. |

Among the six principals Rose
Bampton's Kundry was a deeply
moving interpretation. It is Wag-
ner's most difficult role, calling
for Isolde singing in the second
act, mainly pantomime in the first
and literaliy all pantomime in the
third. Miss Bampton not only
looked beautiful and sang beauti-
fully but revealed herself as a
thinking symbolist. The Magda-!
léne business in the third act did|
just what Wagner intended it|
should do in terms of fundamental '
pathos, 1
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‘Another revelation was Martial|
Singher's Amfortas, a figure of
frightening grief and agony. Mr.
Singher, however, never allowed
the.cnormous stress of the part
to interfere with a vocally clas-
sical rendering perfect in German
diction. I might add, too, classical
In dignity and style of movement.

I have seen two famous basses
in the role of wisé old Gurne-
manz but none so noble, natural|
and always human as Dezso Ern-
ster. The part is his own, as much
as anyone's, For him it is a na-
tural act of devotion. I need
hardly add more.

Ramon Vinay sings a beautifully
restrained and dignified Parsifal,
sometimes I felt a little too re-
strained for the benefit of a very
fine heroic tenor. He will, I think, |
make a greater Parsifal event-
uvally than now. And this is no
reflection on a very artistically
timed performance of what must
surely be the most difficult rc»leI
ifn the entire tenor repertory,|
especially in the first act. !

Napoleon Bisson, the Canadian|
baritone, has the brief but wick-|
edly trying role c¢f Klingsor. He
acquits himself nobly and bras-
sily and even manages to make
his deelamatory %hrm sound
like real singing. Vocally Kling-
sor, next to Alberich in The Ring,
was one of Wagner's worst crimes
committed against potentially
good singers. |

There isn't space to list the|
names of leading knights, esquires|
and flower girls but what they|
did was better than I have seen
and heard elsewhere. The charm-
ing singing and Francoise Sulli-
van's equally charming choreo-

raphy for the girls in the Magic

erden would surely have de-
ligated Wagnrer, who wanted but!
could never get his frauleins tol
do it with this kind of Massenet

delicacy. The liturgical reverence
of the esquires was a very signifi-
cant factor.

Young Michel Ambrogi of this
city was given a free hand with
locally tailored costumes and set-
tings and shows great imagination
in adapting the best modern tra-
ditions to the requirements of the
Showmart stage. Throne and stalls
in the Grail scenes are most im-
pressive and the idea of presenting
Klingsor as a spider in his web
outstanding. I would, however,
have liked a little more light for
the Good Friday Spell which
should surBly be a brilliant, al-
most blindidg green.

George Little’s management of
the off and on stage chorus is the
kind of expert job we would ex-
pect from him. Just how, with
short notice, he taught his choris-
ters not only musically but pho-
netically a proper declamation of
the text is his secret and one
worth knowing. Offstage choral
work was perfectly timed with no
lvisible effort.

The actual staging of this Par-
sifal is easily the finest job Desire
Defrere has ever done here. Par-
sifal must be exceedingly hard to
stage because it concerns timed
placing rather thgn actup] move-
ment. Mr. Defrere’'s handling of
it is not only artistic and discreet
but shows a profound knowledge
of the nature of the work.

Acoustics are excellent and so
is vision.

Parsifal was repeated last night
and will be given again tomorrow,
Thursday and Friday evenings.

]
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‘PARSIFAL AND‘LOVE OF 3 KINGS’
SUNG TO HOLIDAY AUDIENCES 5
1»’

” PrRSIFA,

Mme. Florence Easton in the
. Role of ‘Kundry' at the
Metropolitan.

By W. J. HENDERSON.

“Parsifal” was performed at the
Metropolitan UOpera House yesterday
afternoon to usher in the new year of
opera. The sacred music drama wu’
heard by a large audience. It was again
given In English, which seems to be the
order for the present season, Mnie,
Florence Baston was the Kundry. The
Metropolitan is fortunate In possessing
more than one competent fmpersonator

of Wagner's singular heérolne. Mme.

Easton's interpretation dommands the

highest praise that can be glven because
of its remarkably fine dramatic and
musical qualities,

The singer brings to the part a large
intelligence, which has developed a well
rounded and satisfying presentation of
the meaning of the text and music. In
action Mme. Easton {8 discreet in the
employment of gesture, pose and facial
expressfon.  She neither ovéracts nor
slights anything. One is never in doubt
as to the gignificance of her doings, 8o,
too, in her singing she delights the ecar
with a continual outpour of begutiful
tone, while she reaches the mind with
well plannéd methods of expression.

The other miémbers of {he cast were
Mt, Whitehfll in hig touching represen-
tation of Amfortas; Mr. Sembach as
Parsifal, Mr. Blass as Guraemanz, and Copytight, Jsotiat Stulbive, |
the same company of competent minor
gingers usually heard In this work., Mr.| Mme. Florence Easton, who nns“
Bodanzky conducted, and the drama Kundry in “Parsifal.”
moved through its various episodes with {
fts customary solemn effect,

e e et s ]

54. H. Napier Moore, “Edward Johnson of Guelph,” Maclean’s Magazine (1 July 1939): 16 [excerpt]

Triumph in *“‘Parsifal”

HE season progressed and reports of this amazing At last he was ready. In the great opera house were
young tenor began to spread. They reached the critics from all over the world. The audience, for the most
management of La Scala in Milan. They sent an agent to part, was composed of people who knew the work intimately.
Rome to hear him. The scout was impressed. A few days Johnson's success was immediate, and real. Only a few
later Johnson’s manager burst in with the breathless loyal Italians longed for their much beloved Wagnerian
announcement that La Scala was asking his terms and tenor, Borgatti; and to please them, the management
particulars of his repertoire. brought him in to do one performance. But the vears had
Carelli, in Rome, was unwilling to let Johnson go. He told on Borgatti's figure, if not on his voice, and he failed

was now box-office, a drawing card. But Edward knew
when the going was good. He signed a contract with the
Milan organization, and with it received the honor of being
chosen as the first tenor to sing ‘“Parsifal” outside of
Bayreuth. Copyright for this opera ended on Decemker
31, 1913. In January, 1914, “Parsifal” was produced at
La Scala. with Edward Johnson in the title role.

The responsibility of such an undertaking was not lost

to create the illusion of youth and innocence which Johnson
had given.

Twenty-seven performances of “Parsifal” were given in
three months, and Johnson sang twenty-five.

And note this: After the opening night's performance,
when Edward’s dressing room was filled with admirers, the
conductor, Maestro Serafin, cleared a path through the

on him. It was more than just a singing part. It meant throng and pulled a thickset, heavily-jawed young man
the maintenance of a great tradition. “Parsifal” is more within Johnson's arm range. “Edoardo,” quoth the
than an opera. It is a religious drama; and to become an maestro, “1 want you to meet one of our rising young
interpreter of Wagner's message meant a preparation critics, who is very enthusiastic over your performance
almost comparable to that involved in becoming a servant this evening-—Senor Benito Mussolini.”

of the church. Johnson not only learned the music; he Then a reporter for a Socialist paper, Avanti. Now,
studied every book pertaining to Wagner and his ideas. Il Duce.
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Musical Times 1002 (1 August 1926): 740

ROVAL COLLEGE OF MUSIC

‘ Parsifal,” at the Royal College, was divided Dbetween
two evenings—a capital plan, particularly appreciated in
July weather. The first performance was on July 14 and 15,
Mr. Aveling’s translation was used.

The choice of * Parsifal’ was courageous to the point of
audacity, and few (even though knowing that the students
had been at work on it for nearly a year) can have gone
expecting anything like so complete an achievement.
Everything was surprising—and less, perhaps, the ability of
the orchestra, which Mr. H. Grunebaum conducted, than
that of the singers, who were naturally not beyond criticism,
but did, every onc of them, put up a very serious and
defensible representation. (Somehow we usually expect
instrumental students to be on a higher plane than the
vocalists. )

Asforthe staging, it was in some respects far better than we
getinfull-fledged performances, Covent Garden has certainly
never seen lﬁe grail Scene or the opening of Act 3 so
beautifully lighted. A defect of the otherwise attractive
landscape in Act I was the too military alignment of the fir
forest. The striped background of the apse in the second
scene was hardly a success. It suggested an awning. And
we were not sure about the illuminated flower-bed in Act 2,
The mind went back to Wembley.

56. Montreal Gazette, 9 January 1888, p. 3

1
ACADEMY OF MUSIO,

The National Opera produced two operas ||
on Saturday, Gounod's Faust’’ at the mati-
nee and Wagner's ‘Lohengrin,’”"  Both were A
elaborately,even lavishly, put on and in most
respects the performances were as complete
a8 accurate, In “Faust” Amauda Fabris|'
sang Marguerite with taste and sweetnoss,

do as he did in Act 2.
*« Kundry was a Canadian soprano, Miss Odette de Foras,

ﬁ‘ﬂbhoﬂgﬂn " was presented at night to a
audionce.
n of the occasion and he agreeably

55. “C. [initial only given; perhaps Michel-Dimitri Calvocoressi?],” “Royal College of Music,”

We were seriously impressed by the singers' grip on their
formidable parts, The music was thoroughly well known,
and one had not the unhappy feeling, common at students’
operatic performances, that t{e singers were straining their |
interpretative faculties before they had laid a foundation of |
good vocal technique. Not that anyone was perfect. |
Gurnemanz (Mr. John Andrews) acted with nobility and |
yet not pompously. He sang the big things best. A
certain stiflness was betrayed by the murkiness and indistinct
diction of some of his more casual utterances. Parsifal (Mr.
Trefor Jones) was extraordinarily good in Acts T and 2,
where he succeeded in making the impression of eager,
simple youth., In Act 3 he wanted a few more inches
for dignity’s sake. He sang English clearly, with a Welsh
accent. This young man will certainly have a successful
career, for no one can resist such a good voice used
s0  spontaneously and buoyantly. His tone-colour
was hardly enough varied for [Parsifal. After a
time we felt we knew how he was going to sing. Perhaps
he could manage to reflect more clearly the changes of
mood. Tt was an admirable accomplishment, anyhow, to

ho had an uncommon voice and general ability. If she
develops the full-throated (which means the fully open
throated) style she may well become a great singer.
Mr. Leyland-White's Amfortas struck us favourably, It
was truly sung, and with measured pathos. With
experience, he will intensify the great Lament in the
Grail Scene. Neither he nor the Klingsor (Mr. Charles
Draper) forced—which is the expected fault when young
singers tackle tremendous Wagnerian parts. The treble
voices in the Grail Scene had moments of insecurity, The
men were vigorous. There was charming quality in the
Flower Maidens’ chorus,

It was, then, a notably successful undertaking, but we
hope the R.C.M. opera classes will now put aside Wagner
for a little, Let them give us a Handel opera! at
tropical chromaticism of * Parsifal’ was made to turn the
heads of the young. Fancy being drenched in it for a
year! The experience must have left a lifelong impression
on some of the 1925.26 students. Now for an antidote,

C.

Barton McGuckin was the

with many famous Marguerites 8he gave the
test numbers very fair, Mr. Barrott essayed
Faust and if by as may be remarked, he is hard-
ly equal to the position of a leading tenor
in such a pretentious organizaation, he
sings intelligently, Mr. Frank Vetta as
Mephistopheles savg and aoted with vigor,
Miss Emma Baker was a rather colorless
Siebel but was falrly successful in the flower
song, while Mr, Stoddard was an acceptable
Valentine. 'The Walpurgis night scene pre-
sonted a fine opportunity for spectacular
offect,jwhich was liberally taken advantage of.

L

and even though she can bardly compare || filled the demands of the legendary hero.

Bertha Plorson appeared as Fka, in which,
however, she was not at her best. William
Ludwig sang with forco and power as
Telramund and Clara Poole as the treacher-
ous and scheming Ortrad added greatly to the
onst. Frank Vetta was Henry, and William
Meorten the Herald. 'The operns were elabor-
ately mounted, the costumes were rich and
beautifal, wl::llo the mwn in cvo:y l:o-
spect admirable, in engagoment is a
u‘.::«l event In Montreal, and i8 not likely
to be soon repeated on the same magnificent
scale.
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Guillaume Couture (1851-1915) “Recherches sur Richard Wagner,” from La Patrie [Montreal],

article in 3 parts. Part 1: Monday, 23 June 1884, p. 2
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Guillaume Couture (1851-1915) Recherches sur Richard Wagner, from La Patrie [Montreal] in
3 parts. Part 2: Tuesday, 24 June 1884, p. 2
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3 parts. Part 2: Tuesday, 24 June 1884, p. 2 (conclusion)

Guillaume Couture (1851-1915) Recherches sur Richard Wagner, from La Patrie [Montreal] in

Guillaume Couture (1851-1915) Recherches sur Richard Wagner, from La Patrie [Montreal] in

3 parts. Part 3: Saturday, 28 June 1884, p. 2
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Guillaume Couture (1851-1915) Recherches sur Richard Wagner, from La Patrie [Montreal] in

3 parts. Part 3: Saturday, 28 June 1884, p. 2 (conclusion)
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Guillaume Couture, Reviews of Theodore Thomas Wagner concerts, La Patrie [Montreal |

1. Ad for the concerts [La Patrie, 23 June 1884, p. 2]:

-—— -

GRAND FESTIVAL
.Concerts Wagner

t Lae 36, T0 ot 3 Juin, sous la direction de

THEODORE THOMAS,
La famux trio de Wagner,

NATERNA, WINKELMAN, nOARIA

L a4
CHRISTINE NILssoy,
JUCH, WINANT, TOKDY, REMMERTZ

L'GRCHESTRE ™ THOHNAS
- da rabeon (e oua grer 4o somrapts.
R A

vinre ot J. ), Lo

i “‘:.- Be A BT O BN LI L =

2. Friday, 27 June 1884, p. 2 — review of the 1°' Thomas concert

ler comeert de l'or- .:"'"'""'" :., peavre ...,""‘ ":_.."""’,
' *‘i”bh.ﬁ bre, =
L't o #4 m-— et irréuistible. L. O‘Gb&*w- dewan
tg dant des
et (Bl
de Lo Wakure * o (28] dout e peut
SRR ENSIANR | el
‘m;:rbhh-;u- J’-ﬁ. Jeme p-...,u....;'
m- pbr;m Oltement ceux qui s'out pu o'y tendee
bul smcckde, U'idde de 'sutour Heuteoncnment pour eux, 8 y eu sums
uw:n;zmh socore deux aujoard bha ot decy demaln
smehme Tl | i
*.n&b..-'ru::

o B B e
taple b peines « In-h-.b-h
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3. Saturday, 28 June 1884, p. 2 — review of 2" and 3™ Thomas concerts
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4. Monday, 30 June 1884, p. 2 —review of 4™ and 5™ Thomas concerts

s le | Bt Péloquence de cette o et tellee
UATRIEME | 1' CINQUIEME irrest .
O OONCEAT DR L'ORN S " o on v e s Wegner o't
THOMAS. o | hewtenrs @Aileuingan ot des
Bt il sy l: :»'Mlﬂndo U'rare po laioifoant leurs
v, D-h-l-uM'nﬂuh d-uu’u } b';”l: t-‘”... -
‘orchestre Thomas il ne reste u'un I'eloquenes
L] u-m‘h‘:.‘uo suavite d:u:ﬁbh’o'::’h.u- : ment l:lbh.uabn :::‘..:l'“‘: ..,?.'.."2.
tation nos coears de I'ceavre puissan 8 oty dépengas 3
i ;!o.lf. incommensurable de u.‘h r I “2“"“':':’:. s
i aguer, temps de ia predication
| . Les quolibets bites sur Wagner ont fait . e passd, 1o e.m:.‘: ::,:
luruv;dn-duummph de ) wé brement,  naturellensent
t| mise & Montreal, dans lea L'Allemagne, s Ruwie,
t| L masee, ches qui il v’y pas de parts ' I'Am.ﬂuluhvun.m
i ’dq,ebuqdnqdrrbue.u trouve | rienves et e deviennent de en pluy
: :i::hl’ﬂqu té émue, entralode, | hol.“;hl.q a pre |
"L"m,‘, stdnes § wier abord,—en misos d'évinements dont
hmﬂ--mnqunou.l:‘m do vadderai daus la contivuation de mes
preasion tegas, coutre Venthousiavme ar- *"Recherches sur Wagner” —prend ue blan
ut et spoutand dout farent les vigoureux, facilité par I'exéeation des
saditeurs da “Tnhaiiser,” dos **Ma'tres vies de Beriog et—mlon M. Fosrcaad -
chauteurs,” de Tristan ot " do “[0. de Felicien Dawid,
hengrio,” et surtout d» **La Walkare,” o airt b Jos mlophytes soat wom.
1'wiljeuss, ces sout atssi pen breux, V'énomme “disavantage do
pombreur que les et les """"’““"""m‘
radicaus, en Frauce et en Canads.  Plai. walgré lo teato allomand, malgré 1
les. Lis me counaissent pu mienz. sité de la ulq.dp-aa avec le
m‘. leur ourrie les yous, Cher. nombre d'instrumentistes relatirsment res.
chous & les instraire, mime v'ils # nla. trelut dout s compossit I'orchestre.
sent & .'ividouse, méme sans espérance de Les quelques récaldtraots se recraten
sucoes.  Le véritable ue s rebute MF"‘W.. partisaus du systeme stati.
*:‘-"’m‘“""m“" ! h-;und-l-:l.mh.-::‘-:
~ rrrlt-dd‘.t-uun
La 4 Armand, agenouillé devant In natile et pour ses seablables et pou: e
musique de G.u, # ‘“}'-rm wéme, :
. | foader une rien g2 *vee l'sir de Le trio Materny, Winkelmano, Searia,
Cnlchas : An des § Due A eu le don de contenter tout le mon le,
* | diraiteil done "hai #'il ﬂu:-n Materpa, surtont; avee sa voix pare, fran-
P'oeavre de Wagner 1 11 dirait sans doute % soucte, vibrants, lolataute, & en un
que cette nouvells est foudde. 11 m&w-mmmu Eile u la
noas le prouverait par : LA, di majesté d'une vestals, la stature d'une
| TNt AL, st won tempde : Wagner en ext 1o ¢ la passion d'sne Branebu, l'art
dieu ; List, Richter, Wﬂld?nmth d'un Comme ¢lle aime son art,
ﬂ:ﬁm;lmuuu, wyer, Roff, comme olle e respecte, comme elle vénire
Gouzien, Jea him, m&', Four- Wagner qui V'a ehoise eutre toutes pour
| | eand, it, Geveert, A ste Colmes, futerpriter soa eeavre ! Quel soin elle
. | Juduth Gaatier en sont les les ; tous appoits a phaase, chaque note,
les musiciens pour qui la musique est un chaque mot, que tout soit selon la
Art et won un simple temps en sont teinte afia que tout soit bien com.
les adeptes ; toas coux ‘ll sout  susoepti. Pris et que la satisfaction de I"anditoire soit
1 it post Sk, o oot va gas i s It e e e el
ocLux . Al < H m
mucm:nml‘lanml:w. um';u"g dhxo':t.uhldo
™ qur,\'alhnu. 3
Religion sublime qui & en comme tontes .
:u:uq ses dotractenrs, ses defonseary
Relig on .ﬁo‘vm'l. pubqu'elle & une
comprise de to s
I“:,la:uhamlupm telle.
ment ible qu'os & pu constraire le
:.- de Beyreuth -u: munir de tous
an " de
W Tomeone £ DL fy e |,
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Monday, 30 June 1884, p. 2 —review of 4™ and 5™ Thomas concerts (conclusion)
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[All articles retrieved from http://numerique.bang.qc.ca/patrimoine/details/52327/634108]

|

| réel, & la waniere

‘.".lﬁb comwe son et comme mécauis

Mademoisells J 4
remports un  véiita mﬁl‘.ﬁm
u'dtait qu'noe inconnue ; son mow n'evalt
:‘. encore trav rsé uos froutidres. Elle pe

t daann-ech.r.'i sm mérite tiéy.

; imble dont elle a
détailld "air * Die Loreler™ de Liszt,

M. Tooita clauté Vair de Joscph sany
accent, sans cow'eur, caus chalour | aussi,
Faiv et Je chanteur sonteils passés 1aaper.
g

Ln ju-tesse et M, Bemmeriz t
riblement querelles davs *'In ::1’&:
ba" de Beahoven et “fey Gioane
diers” de Schumann  Cela & joté un froid
1-;:‘14:“&&&--““.

Algé
. fy la série de ccucerts de 'orchestre

sont particnlibrement Qables,
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